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The Artistry of Jesus 
Introduction 
Beauty and Truth 
1 
11 Beauty is the smile upon the.face of truth. 11 In a 
moment of inspiration Edwin Markham made this contribution to 
the world 1 s poetic thought. Truth is lovely for its own sake, 
but a smiling truth adds the lustre of beauty to its loveli-
ness. John Keats expressed the interpenetration of truth and 
beauty in his famous lines, 
11 t Beauty is truth, truth beauty, 1 - that is all 
2 
Ye know :on earth, and all ye need to know. 11 
Keats gained this insight from the study of a Grecian urn, a 
ncold Pastoral 11 • How much more should we receive the same r:ev-
elation: from a study of Jesus, a Warm Person. We commonly 
assert that Jesus is truth personified, but A smile upon His 
face adds bAauty T.o truT.h. In this thP-sis WA shal1 consider 
thA setting orr of truth by beauty in the life and teach-
ings of Jesus. 
A treatment of this subject is particularily timely 
in view of a recent §tatement of Ha~~Y ~mo~son FoRdick •. He 
says that "one of the most fascinating movements afoot in 
3 
religion today is the renaissance of interest in beauty. 11 
The purpose of this thesis is to carry this religio-aesthetic 
renaissance back to its true foundation, the beauty of Jesus 
Christ. 
1 Markham, Edwin, in a lecture to the class in Homiletics, 
·November, 1929, Boston University Shcool of Theology 
2 Keats, John, 11 0de on a Grecian Urn11 · 
3 Fosdick, Harry Emerson, 11 Yes, But Religion Is· an Art 11 , 
Harper 1 s, January 1931, p. 129 
1. 
• 
• 
Definition of Artistry 
Frequently Jesus is called a religious genius. He is 
a genius in more respects than this. The dictionary defines 
1 
artistry as 11 the artistic quality of geniusn. This thesis 
2 
will contend that the genius of Jesus does possess 11 artistic 
quality", so that artistry may properly be attributed to Him. 
More particul:arly artistry may be divided into two parts, 
2 
11 artistic skill11 and 11 artistic achievement 11 • With Jesus as 
with all great artists His achievement is an expression of 
His skill. The high quality of His artistic skill and achieve-
ment :justifies the use of artistry in connection with His name. 
Division of the Subject 
The artistic skill of Jesus found expression in two 
-kinds of artistic achievementseldom found combined in the same 
individual. He is the Master Artist and the Master Teacher.The 
same artistic personality is responsible for marked success 
in both fields, so that necessarily they overlap. It is artis-
try that makes a pedagogue a teacher, and with Jesus it is 
chiefly the artistry of His teachings that makes Him an artist. 
---
In the first section we shall look at Jesus inward to observe 
the artistry of His personality, His lyrical side, the artis-
try of his career, of His method, of His words, and of His 
deeds. In the second section we shall look from Jesus outward 
to the artistic application of all of the above to the teach~ 
ing and training of others. 
l Funk and Wagnalls, College Standard Dictionary 
2 John c. Winston Co., Winston Simplified Dictionary 
• 
• 
Poets, Poetry and God 
ttGod is the poet of poets, and the r:P:ytbmic universe 
is His epic song. All is poetry, from whirling atoms up to 
1 
circling suns - from dust to Diety. 11 Again Edwin Markham 
makes truth beautiful. He claims that there is no truth but 
poetry and that 11 mere facts are only half truths. The truth 
3 
is the fact plus its emotional significance •...... The poet's 
imagination is a swift winged reason by which we have reached 
the highest truths known to the race .•.•• Poetry is the vision 
1 
of the fact with all its vanishings into the Infinite. 11 If 
God is the supreme Poet and the universe is His poem, and if 
poetry is God's way of revealing truth to men, then the world's 
greatest calling is that of a poet, particularly one who is 
the mouthpiece of God. This is peculiarly the function of Jesus,-
God's Poet. Henry Sloane Coffin says, 11 Poets, artists, and 
musicians, who are 'priests of the wonder and bloom of the 
world', are to me interpreters of God, who is Beauty, as well 
2 
as Energy, Life, and Order. 11 
11 Poetry is the supreme tru~h; and to reveal this truth 
was the mission of Jesus. He had the artist's vision, •.•• He 
saw that the only safety for men is to kindle in them an ad-
venturous faith in the Ideal: only so could He build up the 
3 
hope and heroism of the world. 11 But faith is essential both to 
poetry and religion. It is their dynamic. nThe faith that 
builds religion is only another aspect of the creative en-
ergy that builds a poem. Religion is poetry in action. To 
1 Markham, E., Forum, April 1910, "The Poetry of Jesus", p. 417 
2 Coffin, H.S., 11 How I Think of God, 11 article in 11 My Idea of 
God," edited by J. F6rt Newton, p. 126 
3 Markham, E., op. cit., pp. 417,418 
• 
• 
4 
awaken faith is to awaken the imagination •. Faith. is the soul's 
instinct reaching out to find the· eternal and ideal •.... We 
call it faith when it finds the kingdom in the beau'!:{¢ of holiness: 
we call it imagination when it finds its kingdom in the holiness 
1 
of beauty. 11 
"Poetry is itself a thing of God 
He made His prophets poets, and the more 
We feel of poesy, do we become 
Like God in love and power." 
-Festus 
Religion and Art 
At alternate periods during the Christian era religion 
and art have been close. associates and hostile opponents. For 
some time now they have been indifferent to each other, since 
each has been adjusting itself to a world and society radically 
changed by science and invention. A degree of equilibrium be-
tween science and religion having now been reached, rel~gion is 
once more interested in beauty. So is science, for it has 
le~rned that the useful and the mechanical can be lovely, too. 
11 Art no less than Religion is a creative activity of the Divine. 
2 
The sight of the eye depends upon the insight of the soul. tt 
Too long it has been true that Protestantism, first 
under anti-Catholic and then under pro-Puritan influence, has 
specialized in truth and goodness, and neglected beauty. Ulti-
mately the extreme wo:rds of G.· Star:Uey Hall ar:e true: 11 All forms 
of Jesus cult languish without artistic inspiration. The Jesus 
Christ ideal must be beautiful by every token, and he must be 
3 
conceived as the one altogether lovely.u 
1 Markham, E., op. cit., p. 418 
2 dameron, J.R., 11 Jesus and Art 11 , pp. 22,23 
3 Hall, G.S., uJesus, the Christ, in the Light of' Psychology11 , 
p. viii 
• 
• 
5 
Doctrine and duty are but two legs of a tripod which needs beau-
ty to be the third before it can stand upright. Art, music, poe-. 
try, love, and religion have scientific aspects, but they belong 
to the realm of beauty. "Religion is nothing if it is not beau-
tiful; and much old religion ••••••• clothed itself in external 
loveliness and often made lovely lives •••.• Beauty subdues, in-
tegrates, and unifies the soul, washes the spirit clean, and 
sends one out with a vision of the Divine, not simply believed 
in but made vivid •.•• Nothing in human life, least of all re-
1 
ligion, is ever right until it is beautiful.tt 
We are convinced, then, that an artistic approach to 
Jesus is justified and valid. Since poetrw and art have so much 
in cornnon with religion, it seems evident that the founder of 
our Christian religion should have a markedly poetic and artis-
tic side. We do not intend to exalt the aesthetic as a higher 
criterion of Jesus than either truth or goodness, merely to 
place it on a plane of equality with those two more customary 
touchstones of His nature. 
Jesus the Master Artist 
Artistry of Jesus' Personality 
The basis for all artistry in Jesus is His personality. 
Both while Re lived on earth and after He had been "lifted upn, 
He drew all men to Him by that power alone. The Greek Christians · 
hailed Him as the fairest of all deities. Clement of Alexandria 
spoke of Jesus as "our new Orpheusn, and dwelt on the resistless 
music of His words of life. Gregory of Neo-Caesarea said, nHe 
1 Fosdick, H~E., op. cit., p. 132 
• 
6 
l 
attracts all to Himself by His unutterable beauty." Under the 
same spell the Crusaders sang 11 Fairest Lord Jesus11 , fairer than 
woodlands in the spring, fairer than sunshine and moonlight, 
2 
11 my soul's glory, joy, and crown. 11 Even in Puritan times Jon-
athan Edwards. discovered the main appeal of the gospel to be 
11 this sight of the divine beauty of Christ that bows the will 
3 
and draws the heart of men. 11 
I. His Emotional Life 
Wordsworth said that the poet's true aim is 11 to con~ 
4 
template the spectacle of life.with appropriate emotions. 11 If 
Jesus' emotional life had been spent in such passive contem-
~lation, He would not have become the artist or the teacher 
that He did become. Jesus' personality was richly emotional 
in an active manner that related Him positively to every per-
son and object of this ttspectacle of life 11 • He reacted most 
strongly to three emotions, joy, sorrow and indignation. 
a· .• Joy 
Jesus enjoyed a wedding feast, (John 2:1-10) or a din-
ner with publicans and sinners, (Mt. 9:10) He imparted good 
cheer to a man sick with palsy. (Mt. 9:2) He rejoiced when 
the lost sheep, the lost coin and the lost boy were found. 
(Lk. 15:6,9,23-24) His attitude toward persecution and all 
manner of evil was to 11 rejoice, and be exceeding gladlt. (Mt. 
5:12) The joy that the man felt in buying a field where a trea-
• sure was buried (Mt. 13:44) was no greater than J"esus 1 joy over 
the kingdom of heaven. John represents the full joy of Jesus 1 
1 Coffin, H.S., 11 What Is There in Religion?ti pp. 132,133 
·2 Crusaders 1 Hymn from the German 
3 Coffin, H.S., op. cit., p. 133 
4 Wilde, 0 scar, nne Profundis 11 , p. 64 
• 
7 
spirit_, whether he quotes His words rightly or not. nThese 
things have I spoken unto you, that my joy may be in you, and 
that your joy may be made full.n (Job_n 15:11) 
ib~ Sorrow 
So frequent and so intense was Jesus 1 grief that He has 
been called 11 the Man of Sorrowsn. Jesus 11 wept 11 at the tomb of 
Lazarus, (John 11:35) He 11 Wailed11 over Jerusalem when it reject-
ed Him, (Mt. 23:37~39) He "sighed deeply11 when the Pharisees 
asked Him for a sign. (Mk. 8:12) Often He was 11 troubled in spirit 11 
at the hardness of heart and unbelief of His hearers. (~&. 3:5) 
In the Garden of Gethsemane He experienced 11 overwhelming sorrow11 
more crushin12: ctJman man ever felt before. (Mt. 26:38) 
William Ellery Leonard says that 11 the dissonance between 
1 
what should be and what is made Jesus the Man of Sorrows 11 • He 
had a poet's vision of the perfect society intended by God, a 
society that 11 fulfilled all righteousness 11 • (Mt. 3:15) The 
great disparity between His dream world and the real world of 
Galilee and Judea saddened Him. Jesus had "the discontent of the 
2 
poet 11 which would make all things new and beautiful. The tra-
gedy of His life was the stubborn refusal of men to be made new 
or to take on beauty. 11 He was crucified many times before Cal-
2 
vary. 11 
\c. Indignation 
Occasionally the hardness of men 1 s hearts deepened Jesus' 
• grief to anger, as when healing a man 1 s withe red hand on the 
sabbath. (Mk. 3:5) More often He was displeased or indignant. 
The disciples displeased Him when they kept the little children 
1 Leonard, W.E., 11 The Poet of Galilee 11 , p. 81 
2 Ibid., P• 77 
• 
• 
8 
from His presence. (Mk. 10:14) Often He 11 groaned in the spirit 11 • 
(John 11:33) Because of His intense indignation at the sancti-
monious ostentation of the scribes with their long robes and 
chief seats, the mint-tithing of the Pharisees that excused them 
from justice and mercyJ the voluptuous selfishness of the rich, 
and the greedy blasphemy of the money-changers, William Ellery 
Leonard has called Jesus l1the Scourgern. The same eternal dis-
sonance of the world-that-ought-to-be and the world-that-is 11 at 
times kindled within Him a quick and devastating flame. He could 
lose His temper magniiTce;trtly. The Lamb of God of the Fourth 
1 
Gospel is sometimes the Scourge of God in the Synoptics. 11 Jesus 
had an 11 essentially passionate temperament ••••• There is heat 
even in His gentlest mood: the emotions are the fountains of all 
the speech that r.ains in upon the soul, and in the living, speak-
ing Jesus they must have had that intensity which is the endow-
2 
ment of the poet. 11 
d.- Pity 
One of the commonest feelings ascribed to Jesus is that 
of pity. He was 11 moved with compassion1! toward the hungry five 
thousand, (Mt. 14:14) toward blind Bartimaeus, (Mt. 20:34) and 
toward the leper. (Mk. 1:41) 
It is evident that Jesus 1 emotions expressed themselves, 
as ours do, in physical reactions. Joy was accomp~nied with 
smiles, and sorrow with tears. His anger caused HlS face to 
flush, His eyes to glint with fire, and His hand to strike, if 
necessary. (Mk. 11:15-19) Compassion softened His face with 
1 Leonard, W.E., 11 The Poet of Galilee 11 , p. 81 
2 JLeo:mrd, W .E., op. cit., p. 84 
• 
• 
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sympathy, and moved Him to meet the need or relieve the suffer-
ing. 11 In the light of the play of His emotions Jesus is a dis-
1 
tinct human being, with His own individuality and temperament. 11 
2 His Humor 
Did Jesus have a sense of humor? The question is much 
debated. Nietzsche upbraided Him that He never laughed. Gamaliel 
2 
Bradford bemoans the missing 11 golden grace of laughter" in the 
words of Jesus .. He says, 11 I am not aware that in the New Testa-
2 
ment there is a smile 11 • He charges Jesus with being too serious-
ly concerned with matters of morals and conduct to take time 
for merriment. Of the Jews in general this is true. The prophets 
were scourgers rather than humorists. The powerful use of humor 
as a scintillating ornament of truth or a devastating ally of 
invective did not occur to them. "The non-humorous evangelists 
nearly smothered the natural wit of Jesus, but occasionally a 
chuckle got away from them and would really make a reader laugh, 
if he did not think it improper to do so while reading the Bible. 
The humor of Jesus is a mark of His graciousness as well 
as J:lijsg artistry. It can be kindly; it can be cutting. Markham 
3 
says aptly that Jesus had the llsaving salt of humor 11 • His lost 
personality will never be recovered 11 until we see Him smile as 
3 
well as weep 11 • Leonard says rightly that 11 such a nature, so 
responsive, so subtle, so rich in emotions, in imagination, in 
understanding of His fellow-men, would have been an anomaly had 
it marked and felt only the tragedy, never the comedy, of the 
4 
incongruousn. 
1 Warfield, B.B., 11 0n the Emotional Life of Our Lordu, article 
in nBiblical and Theological Studies by the Members of the 
Faculty of Princeton Theological Seminary", p. 83 
2 Bradford, G., ttLife and I 11 , p. 174 
3 Markham, E., Forum, February 1911, 11 The Poetry of Jesus 11 , p. 147 
4 Leonard, W.E., op. cit., p. 87 
• 
• 
10 
There is a suggestion of a pun in Jesus' call of His 
first disciples. They are fishers, and Jesus called them to be 
llfishers of men11 • (Mt. 4: 19) The call is no less challenging be-
cause it is phrased as a pleasantry. It is more so. The pun has 
a point that pricks them to follow Him. 
As a picture of a fault-finding hypocrite, there is none 
so~_ludicrous as the busybody with a stick of timber- in his ·eye, 
who is solicitous for his friend who is troubled with a fleck 
of dust. Or consider the punctild.ous Pharisee who spends much 
time polishing the outside of his cup and forgets to clean the 
inside. He must then strain the contents before he can drink. 
With great care he holds a piece of muslin over the lip and fil-
ters out a gnat, then with much unction he quaffs the residue 
without even noticing that with the wine he downs a camel with 
1 
all its 11 amplitude of loose-hung anatomy 11 , long, hairy neck; 
two humps; two pairs of gangling legs completely equipped with 
bulgy knees and padded feet. Markham calls this 11 the most strik-
2 
ing of all hyperboles". The irony itself is striking, but the 
absurdity of the exaggeration exceeds it in cleverness. 
11 No man could look through human nature as Jesus looked 
3 
through it, without smiling." There is the desperate anxiety 
of the self-important little man, trying to add a cubit to his 
·stature by worrying about it; the scramble of the meaner guests 
for the chiefer seats; the disgruntled and dilatory answer of 
the sleepy householder roused out of his bed by an impatient 
neighbor; the badgered judge who grants the insistent widow's 
l Glover" T.R., 11 The Jesus of History", p. 48 
2 Markham, E., op. cit., p. 147 
3 Leonard, W.E., op. cit., p. 93 
11 
request in order to get' rid of her. All these and manymore 
mus~ hav~ brought a· twinkle of understanding humor into Jesusr 
eyes. 
No one could stand unscathed before the irony of Jesus. 
It pierced through even the thick skins of the Pharisees. They 
asked Him why He ate with publicans and sinners:~ and He turned 
their self-righteousness back upon themselves. "They that are 
whole need not a physician., but they that are sick. 11 (Mt. 9: 12) 
He saw the irony of 11 a certain rich man11 who laid up treasure 
for himself in barns, but was not 11 rich toward God11 • (LR:. 12:16-21) 
The treasure which he valued most also hindered him most in en-
tering the ·kingdom of heaven·. 
Jesus-recognized the irony ofHis own arrest and trial. 
After Judas 1 infamous act in the garden, He ~.q,id, nBetre..yest 
thou the Son of man with a kiss?ll (Lk. 22:48) And to the rab-
ble, 11 Are ye come out, as ag·ai_nst a robber, with swords and 
staves to seize me? 11 (Mk· 14:48) Before Pilat~, 11 the irony of 
1 
the situation compelled Him to an irony of attitude toward it, 11 
so He replied to Pilate's questi-on, 1~Thou sayest. 11 (Lk.2~:3) 
Even the inscription above His head on the cross was ironical: 
11 King of i;;hA Jews 11 • (Mk. 15: 26) 
3 His Alertness 
A great ally of humor is alertness, and it is also pre-
requisite to imagination which we shall consider next·. We 
·have seen how Jesus r enemies were caught in their own craftiness 
by the adroitness of His retorts,· so that 11 they .durst not any 
more ask Him any ouest_ion11 • (Lk. 20:40) "In a contest of wits 
1 Leonard, W.E., op. cit., p. 98 
• 
• 
12 
l 
He was a genius of fence, parry, or thrust. 11 He varied His 
tactics, using now a story, now a bit of irony or a dilemm~,as~ 
when He was questioned as to His author~ty. 11 The baptism of 
John, whence was it? from heaven, or of men? 11 (Mt. 21:25) He 
2 
delighted in 11 briefly put alternatives 11 such as 11 two ;'in a 
field, the one taken, and the other left; two wome~ grinding 
at a mill, the one taken and the other leftll (Mt. 24:40,41); 
ten virgins, five of them wise, and five foolish (Mt. 25:1,2); 
11 John the Baptist came neither eating bread nor drinking wine; 
the Son of man is come eating and drinking. 11 (Lk. 7:33,34)·He 
was alert to use a situation appropriate to His thought. To 
.illustrate the power of faith He said, nif ye have faith, ye 
shall say unto this mountain, Be thou removed, and be thou 
cast into the sea; it shall be done 11 • (Mt. 21:21) At another 
time He set a little child in the midst of the disciples as a 
representative citizen of the kingdom of heaven.(Mt. 18:2,3) 
4 His Imagination and Insight 
ttThe very basis of Christ 1 s nature was the same as 
that of the nature of the artist - an intense and flamelike 
imagination. He realized in the entire sphere of human rela-
tions that imaginative sympathy which in the sphere of Art is 
3 
the sole secret of creation. 11 Sympathy and imagination went 
hand in hand in Jesus' ministry. Not only was He moved with 
compassion at the sight of human ailments, but through His 
imagination He understood nthe leprosy of the leper, the dark-
ness of the blind, the fierce misery of those who live for 
1 Leonard, W.E., op. cit., p. 1m 
2 Ibid., p. 108 
3 Wilde, Oscar, op. cit., pp. 65,66 
• ·_1 
• 
• 
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l 
pleasure, the strange poverty of the rich11 • Later we shall 
see how the light of Jesus 1 imagination played over the beau-
ties of nature and over the lovely and unlovely human world; 
how His imagination made His own life dramatic and His words 
lyrical; ho\"1 it 11 lifted all He said and did into the region 
2 
of the ideal 11 • But now we are concerned with a deeper side of 
imagination which begets inspiration and insight. 11 The imagin-
ation is the power of seeing harmonies, unities, and beauties 
in things where the non-imaginative mind sees nothing but dis-
cords, separations, ugliness •••. To look at life imaginatively, 
then, to see· everything .about us as a great parable full of 
deep inner meanings - meanings of love, joy, wholeness, sym-
metry and perfection - is to see life truthfully, that is to 
. 3 
say, spiritually. 11 
Jesus had a symbolic and a parabolic mind. He con-
verted a material object into a spiritual symbol; He colrn.s.i-
dered the relations between·things, or between persons, or be-
tween things and persons, as representative of more enduring 
relationships between God and men. It was the poet in Jesus 
which saw not only lovfoliness but spiritual meaning in every-
thing that roused His notice. 11 A poet is a man who feels the 
Universe taking life within himself, who sees in the spectacle 
of everyday existence the reflection of higher verities which 
the human eye hardly dares to contemplate. Jesus possessed 
the intuition of those underlying harmonies that reconciles all 
4 
things in the majestic unity of God. 11 
I.#ilde, Oscar, op. cit., p~66 
2 Cameron, J .R., op. cit., p. 9 
3 Clark, Glenn, 11 The Soul's Sincere Desire 11 , p. 24 
4 Berguer, Georges, nsome Aspects of the Life of Jesus 11 , p. 296 
•• 
• 
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Prayer is the active state of the imaginative mind. It 
was through constant prayer that Jesus gained His 11 cosmic con-
sciousness" and was able to perceive the 11 underlying harmonies 11 
and ~elate them all to God. The prayerful imagination is the 
highest of man's intuitive and creative powers. God Himself 
created man by the power of His imagination. 11 And God said, Let 
us make man in our image after our likeness. 11 (Gen. 1:26) liThe 
imagination of man is but the window or door which, when thrown 
open 7 lets the divine life stream into our lives •••• This heaven-
ly inspiration is what links man to the n~vine and brings into 
existence bur poets 7 composers 7 prophets, mystics, seers 7 and 
1 
saints. 11 
In passing we may note a few of the 11 underlying harmon-
ies11 which ,Jesus 1 soul perceived. Jesus saw that 11 love was the 
first secret of the world •..•. and that it was only through 
love that one could approach either the heart of the leper or 
2 
the feet of God.n He gave us a 11 new commandment 11 (John 13:34) 
which was new only in its enlargEd emphasis, that we should 
love the Lord our God with all our heart, soul, mind and strength; 
and our neighbor as ourselves. (Lk. 10:27) 
Jesus showed Himself to be the supreme individualist 
when in a flash of insight He said, 11 The kingdom of God is with-
in you 11 • (Lk. 17:21) It is because man's soul is God's king-
dom that Jesus is always seeking to save souls • 
Jesus was also the supreme universalist. 11 He was the 
3 
first to conceive the divided races as a unity. 11 Every man is 
1 Clark, G. 7 op. cit., p. 25 
2 Wilde 7 Oscar, op. cit:, p. 72 
3 Ibid., p. 66 
• 
•• 
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neighbor to every other man, and the Samaritan who has the king-
dom of God in his soul may be more neighborly than the more 
spiritually favored Jew .• 
Through the light of His imagination Jesus saw the de-
formity of the old Jewish Jehovah and revealed in His stead l1the 
universal Father, who caters even to the raven and notices the 
sparrow in its little tragedy - a God kindred to humanity, one 
1 
who smiles in all beauty and speaks in all law 11 • Although Jesus 
emphasized the need for man 1 s soul to seek God, He was more im-
pressed by the constant seeking of God 1 s soul for man, and His 
finding Him through beauty, truth and goodness. He learned of 
this man-seeking activity of God through His prayerful imagina-
tion. 
Lyrical Side of Jesus 
Berguer says that there are three ages of poetry, 11 the 
lyric world of the child in nature; the epic world of man when 
in the age of responsibilities he is drawn to the heroes of 
2 
humanity; and the tragic world when he joins in the human task. 11 
These three ages of poetry appear in the career of Jesus, - the 
lyricism of nature, the epic of life, and the tragedy of a gal-
lant failure. 
1. Keen Observation 
Jesus was 1yrical because He was loving. He loved na-
ture and He loved men, and these are the two greatest prompt-
ings to lyrical expression. But back of expression must be ob-
servation of the thing expressed. Jesus 1 lyrical nature was 
dependent on His keen observation of the things about Him for 
1 Markham, E., Forum, April 1910, p. 418 
2 Berguer, G., op. cit., p. 296 
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its material. His senses were peculiarly adept at catching the 
shades and the shadows of the flickering life around Him. The 
Syrian mystic, Kahlil Gibran, makes a contemporary philosopher 
~ of Jesus say: 
~ 
11 \'Vhen He was with us He gazed at us and at our world 
with eyes of wonder, for His eyes were not veiled with 
the veil of wonder and all that He saw was clear in the 
light of His youth. Though He knew the depth of beauty, . 
He was forever surprised by its peace and its majesty; 
and He stood before the earth as the first man had stood 
before the first day. 
11 We whose senses have been dulled, we gaze in full 
daylight and yet we do not see. We would cup our ears, 
but we do not hear; and stretch forth our hands, but we 
do not touch. We eat and drinl{ but do not taste. And 
there lies the difference between Jesus of Nazareth and 
ourselves. His senses were all continually made new, and 
the world to Him was always a new world. nl 
2 His Love of Nature 
Jesus saw nature because He loved it: and by seeing 
and loving nature He came to understand it. The 11 poet's eye 11 
sees with an understanding appreciation of what it sees. By 
substituting 11 Jesus 11 for Shakespeare 11 , William c. Gannett's 
words describe the seeing eyes of the Master; 
11 The poem hangs on the berry-bush, 
Vfllen comes the poet 1 s eye; 
The street begins to masquerade, 
When Jesus passes by. 11 2 
It may also be said of Jesus using Schiller's words in anoth-
er connection, that He 11widened nature without going beyond · 
3 
it 11 • 
Notice first of all the 11 pageant of nature 11 which He 
caught and transcribed into poetic language. 11 He received 
impressions from nature only to give them f0rth again clothed 
1 Gibran, Kahlil, 11 Jesus 11 , pp. 96-97 
2 Fosdick, H.E., 11 Twelve Tests of Character11 , p. 83 
3 Cameron, J.R., op. cit., p. 39 
• 
• 
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with aesthetic emotional expression - such as sowing and reap-
ing; seed-time and harvest; day and night; labor and rest; 
the grass of the field; the birds of the air - pigeons, par-
tridges, finches, and bulbuls; the lilies, perhaps the scar-
let-colored anemones, with which the hillsides of Galilee a-
bound; perhaps,also the tulips and poppies; pearls; mint, a-
nise, and cummin; the sparrows, into the trage.dy of whose lives 
His sympathetic imagination penetrated; the holes of the foxes; 
the four kinds of soils; the blowing wind and its mystery; the 
ravens which feed without sowing and reaping; lambs and sheep, 
mentioned thirty-six times intthe Gospels; the crowing cock; 
the mothering hen; the sympathetic dogs; the wild beasts of 
the wilderness temptation, not lions, but leopards, wolves, pan-
thers, and jackals; the ravening wolves; the eagles at the car-
cass; the harmless doves; the wise yet spiteful and venomous 
serpents and vipers; the undying worm of corruption; the small 
1 
gnat and the large camel; the ravaging moth; 11 - all these and 
more came under Jesus' eye to be loved and understood and used 
to point a spiritual lesson. 
Jesus was sensitive to nature 1 s varying weather moods. 
11 He did not fail to note the wayward wind that bloweth where it 
listeth, the red evening sky that means fair weather, the cloud 
out of the west that brings the shower, the tempes::t in the sea 
2 
and the calm that follows after the storm. 11 
1 Horne_, H.H., 11 Jesus- Our Standard11 , p. 154 
2 Markham, E., Forum, February 1910, p. 145 
• 
• 
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Once again the words of a kindred Oriental spirit give 
~n insight into Jesus' love of nature: 
Rumanous_, a Greek poet, speaks of Jesus. 11 0ut of His 
heart there flew countless singing birds to the north 
and"- .to the south; and- the little .flowers on the '·hill-
sides stayed His steps towards the Heavens. Often-times 
I have seen Him bending down to touch the blades of 
grass. And in my heart I have heard Him say: 'Little 
green things, you shall be with me i~ my kingdom_, even 
as the oaks of Besan, and the cedars of Lebanon.' 
11 He loved the almond blossoms. I have seen Him gath-
ering them into His hands and covering His face with the 
petals as though He would embrace with His love all the 
trees in the world. He knew the sea and the heavens, and 
He spoke of pearls which have light that is not of this 
light, and of stars that are beyond our night. He knew 
the mountains as eagles know them and the valleys as 
they are known by the brooks and the streams. 11 1 
With the more objective and less mystical viewpoint of the 
West, Dr. William L. Stidger bas beautifully represented Jesus t 
love of all things lovely in his poem, 11 The Outdoor Son of God 11 : 
11 The Master was a man who l{new 
The rush of rain, the drip of dew, 
The wistful whisper of the breeze; 
Night's magic and its mysteries. 
He was a Man of sun and stars; 
He knew the Pleiades and Mars, 
That Star-trail called the Milky Way; 
The crescent moon, the dawn, the dayf' 
His feet were stained by dusty ways, 
His cheeks were brown as Autumn days; 
His skin it had the look of one 
Who knew the blazing balm of sun. 
He walked alone along the sea, 
Spake peace to wave-washed Galilee; 
All shores and sea were in His thought; 
This man, God-bred, Star-led, Sky-taughtl 
Choirs, chanting at the Heavenly hymns 
He heard among the lofty limbs 
Of 0 ae sar 1 s singing cedar trees: 
God 1 s Heavenly harps and harmonies. 
1 Gibran, K., op. cit., pp. 79,80 
• 
• 
To Him there were no sweeter tones 
Than water washing over stones; 
To Him no splendid symphony 
Like murmuring blue Galilee. 
His hair and heart were washed by showers; 
He loved the wayside field and flowers; 
The sun and sea, the star and clod; 
He was the Outdoor Son of God. 11 1 
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Another reason for Jesus' love of nature was tha body-
refreshing and soul-strengthening influence it had upon Him. 
How often He llwent up into a mountain11 (Mt. 14:23) seeking al-
titude and solitude where He might meditate and pray quietly, 
2 
far from 11 the crowded ways of life 11 • The Mount of Olives was 
one of His favorite retreats. In that secluded grove the Father 
seemed e~pecially near to Him. On another mount He thrashed out 
the problem of the unwelcome death that threatened Him. (Mt. 17: 
1-13) Out of the calm heart of nature He learned that life dies 
only to live again, even as a grain of wheat dies in order to 
bring forth much fruit. (John 12:24) 11 Great things_are done 
3 
when men and' mountains meet. 11 
3 His·Lov'e ·of "Per:sons 
••• ==== T •• 4 
Jesus had an 11 enthusiism of humani ty11 He loved folks. 
He liked to be with them, walk and talk with them, eat with 
them, laugh with them, take little children in His arms, (Mk.lO: 
16) gather His disciples about Him. (Mt. 13:36) 
11He loved the speech of simple men 
And little children's laughter; 
He came, they a~ways came again, 
He went - they followed after. 11 5 
The Pharisees thought lightly of His levity, His eating with 
1 Stidger, W.L., 11 Preaching Out of the Overflow 11 , pp. 209, 210 
2 North, Frank Mason, Hymn, ttWhere Cross the Crowded Ways of Life 11 
3 Cameron, J.R., op. cit., p. 46 quoting William Blake 
4 Hall, G. Stanley, op. cit., p. 301 
5 Bynner, Witter, 11 The Poet 11 , in "The World's Great Religious 
Poetry11 , O.M. Hill, p. 345 
• 
• 
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publicans and sinners, (Mt. 9:11) His consorting with lepers 
(Mt. 26:6) and harlots. (Lk. 7:37). But Jesus was only amused 
that His eating and drinking did not plE~ase them any better 
than John the Baptist's fasting, (Mt. 11:18,19) and as for 
His companions He chose them because thE~Y needed a physician 
more than those that were whole. (Mt. 9::12) 
11 And he ate and drank and spent 
His time in feasting and in telling stories, 
And singing poems of lilies and of trees, 
With crowds of people crowded around his knees" 1 
Of course there was an inner circle of friends whom 
He loved more intimately. Three of them were in that second 
home of His in Bethany, - Mary, Martha :;.nd Lazarus. A fourth 
was the Beloved Disciple John, who possibly knew the Master 
nearer to His heart than any other person. Of only one other 
do we read that Jesus loved him, but the rich young ruler 
turned down the invitation to become a chosen companion. (Mk. 
10:21) .Among His disciples Peter and James were associated 
with John at the inner court of the Master's affection. He 
delighted to take them apart with Him to pray and meditate, 
as on the mount of Transfiguration and in the Garden of 
Gethsemane. (Mt. 17:1;26:37) 
But every man has his friends and intimates. It is 
more remarkable to be a friend to all men, and Jesus enjoyed 
this unique relationship. The pageant of humanity meant as 
much to Him as the pageant of nature. He was closest to men 
at their simple round of daily tasks. He watched one man 
bottling new wine, another sifting wheat with fans, still 
1 Masters, Ed~ar Lee, 11 All Life in a Life", poem in 11 Songs 
and Satires' 
• 
• 
others digging a .rallen ox out of a pit, and another group 
mending nets beside the sea. He knew and loved the whole 
21 
drama of the sower scattering the seed, the farmer's eager 
watch of the fields whitening for harvest, the reapers bind-
ing the tares to be burned, and storing the wheat in barns. 
The women knew the friendliness of His smile as they bowed 
over the mill to grind the grain, or hid le-a.1ren in dough for 
breadmaking. The shy maidens trimming lamps did not escape 
Him nor the children piping in the marketplace. 
Jesus' ministry of healing proves His love of people. 
Time an,4 again He was moved to help someone against His bet-
ter judgment, as, for instance, the Syro -E'menician woman at 
a time when it was inexpedient for Him to be known. (Mt. 15: 
28) When He feared that His pity might disrupt His self' con-
trol, He stole away to continue the more important teaching 
mission. (Mk. 1:38) And yet out of His great compassion for 
suffering folks He was glad to help the lame to walk, the 
dumb to speak, and the blind to see once more. 
"Like all poetical natures He loved ignorant people. 
He knew·that in the soul of one who is ignorant there is 
l 
always room for a great idea. 11 ttrgnorant 11 in this case car-
ries no idea of reproach; it simply mean::~ 11 uneducated 11 or 
11 unsophisticated 11 • 11 The common people heard Rim gladly.u 
(Mk. 12:37) They were receptive to His love and His message, 
whereas the cultured class scorned to be affected by either. 
The ignorant, Jesus loved.., ubut He could not stand stupid 
people, especially those who are made stupid by education. 
1 Wilde, Oscar, op. cit., p. 89 
• 
• 
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Heavy inaccessibility to ideas, dull reapectability, tedious 
orthodoxy, worship of vulgar success, entire preoccupation 
with the gross materialistic side of life, ridiculous esti-
1 
mate of one's own importance, 11 ~ all this He bitterly con-
demned in folks. Men of that stripe He c:alled 11 whi ted sep-
ulchres11. (Mt. 23:27) 
Jesus showed His greatest love f'or men when He dealt 
with them as sinners. A healing love grapples with men's bod-
ies; a saving love grapples with their souls. His morality 
is all sympathy, just what morality should be. If the only 
thing that He ever said had been, I Her sins' which are many' 
are forgiven; for she loved much 1 , it would have been worth 
2 
while dying to have said it.u In the end His love for men 
as sinners took Him to the cross, but long before that time, 
it caused Him to spend Himself freely that men might see the 
evil of their ways, turn from it, and glorify their Father 
which is in Heaven. (Mt. 5:16) 
4 His Imagery 
Jesus' lyric richness converted His observations of 
men and nature into poetic imagery. nThe refined emotional 
development of Jesus, the sensitiveness of His soul, natural-
ly demanded poetic expression as its fitting instrument ••••• 
Apart from rhyme and rhythm of most poetry, imagery, clothed 
with emotion and suitable to its object, is poetry ••.• The 
3 
imagery of Jesus is usually visual, sometimes auditory.ll 
A catalogue of images compiled by Horne gives a considerable 
1 Wilde, Oscar, op. cit., p. 89 
2 Ibid., PP• 87,88 
3 Horne, H.H., op. cit., pp. 200, 201 
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idea of the breadth and beauty of Jesus 1 lyric loveliness. 
ttThe fields whitening to the harvest, the well of water spring-
ing up within, the night wind blowing where it listeth, the 
~ branch abiding in the vine, the fig tree putting forth her 
leaves, His disciples as children of the bridal chamber, the 
• 
wise and foolish virgins with their lamps, the violent tak-
ing the kingdom of Heaven by force, drinking the cup of sor-
row, the light of the worltl, the children of light, the outer 
darkness, the power of darkness, fishers of men, hands on the 
plow, the cup of cold water, the hair black and white, the 
sower, Dives clothed in purple and fine linen, the king among 
his guests in their wedding garments, the sheep and the goats, 
the blind leading the blind, crowing cock, hen gathering her 
brood under her wings at night, God clothing the grass of the 
field and feeding the ravens, twelve legions of angels, an-
gels descending and ascending on the Son of man, twelve 
thrones, the righteous shining forth as the sun, 'There is 
no more impressive figure in literature', says Edwin Markham, 
Satan falling as lightning from heaven, many mansions in the 
Father's house, binding and loosing on earth and in heaven, 
Son of man seated on the clouds of heaven, trumpet's sound 
throughout the world, lightning 1 s flash, coming from 'the east 
and the west, the winds of heaven, Queen of the South, a 
great gulf fixed, the undying worm, unquenched fire, weeping 
and gnashing of teeth, whited sepulchres, foul platter, cor-
ruption of moth and rust, eating His fle•sh, drinking His 
blood, casting fire on the earth, cross~·bearing, dead bury-
• 
• 
ing their dead, compassing sea and land, casting a sycamine 
tree into the sea, being cast into the sea with a millstone 
about one's neck, the roaring of the sea and the billows, 
24 
the prince of this world, the gates of hell, the woman sweep-
ing for her lost coin, shepherd leaving ninety and nine and 
seeking one lost sheep, loving father seeing his returnine; 
prodigal son and running and falling on his neck and kissing 
him, - such images pass into the social inheritance of the 
race. They are unmatched in striking quality and economy of 
1 
language and approp~iateness." They are the 11 shorthand of 
2 
thought". 11 0nce and for all the art of words, coined in a 
poet's soul, has caught and portrayed those bits of life, 
charged them with emotion, surcharged th~~m with spiritual 
meaning, and committed them to the keeping of man's heart 
3 
forever. 11 
5 His Spiritualization of Men and Nature 
One phrase of the preceding sentHnce needs further 
consideration, - the 11 spiritual meaning 11 with which Jesus 
11 surcharged11 his imagery. Edgar Lee MastE~rs has expressed 
in poetry what Jesus 11 had in mind 11 as He watched the chang-
ing world of men and nature: 
11 What he had in his mind was growth 
Of soul by watching, 
And the creation of eyes 
Over your mind's eyes to supervise 
A clear activity and to ward off sloth; 
What he -had in his mind was scotching 
And killing the snake of Hatred and stripping the glove 
From the hand of Hypocrisy and quenching the fire 
1 Horne, H.H., op. cit., pp. 201-203 
2 Markham, E., Forum, March 1910, p. 284 
3 Horne, H.H. op. cit, p. 203 
• 
• 
Of Falsehood and Unbrotherly Desires. -
Vfuat he had in his mind was simply Love. 11 1 
Lyrical expression comes to its highest pitch when it is 
spiritualized. u Art for Art 1 s sake 11 alon~=, soon becomes 
vapid and vaporous. It is like a beautiful face with no 
soul behind it. On the other hand, much that seems common-
place becomes beautiful when spiritualiZ!~d. Through the 
interpretative appreciation of Jesus 1 sp:Lri t the beautiful 
becomes rapturous, and the plain becomes radiant. 
25 
More than a poetic nature is needed for such spirit-
ualization. 11 It involves a sincerely good soul to supply a 
worthy content to beautiful form; it involves the heat of 
emotion and the fire of imagination to produce lasting sym-
bols of tru{th; it involves a heightened intellectual per-
spective to bring eternal meaning into things temporal; and 
it involves for the highest_attainment the sense of the in-
2 
dwelling of God in all things. 11 
Jesus recognized a close analogy between the natural 
~hd the spiritual world. His parables are spiritual portraits 
of natural objects, but these we· shall consider more in de-
tail later. Jesus understood what only puzzled Tennyson 
when he plucked a flower out of a cranied wall. 
11 I hold you here, root and all~ in~ my hand, 
Little flower - but if I could understand 
What you are, root and all, and all in all, 
I should know what God and man ls. 11 ~~ 
Jesus said, 11 Consider the lilies of the field, how they grow; 
they toil not, neither do they spin, 11 and He understood that 
1 Masters, E.L., 11 All Life in a Life 
2 Horne, H.H., op. cit., p. 199 
3 Tennyson, Alfred Lord, 11 Flower in a Crannied Wall 11 
• 
--~--,~~-
caring for them is a loving heavenly Father. 11 Get at the 
roots of a growing lily and you will get at the roots of a 
1 
growing universe. 11 
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The method that Jesus used was "'to face facts square-
ly; make them 3 rather than opinions, however ancient and 
honorable, the guide of His thinking; set facts in relation 
to one another; penetrate beneath their surface to find their 
meaning, bring imagination into service, •..•• and add an es-
2 
timate of values and a strong element of faith. 11 He had a 
3 
11 scale of ascending appreciations 11 • Hig:::1 in this scale are. 
lilies of the field, birds of the air and all creatures; 
higher yet are human beings, of much mor«~ value than a sheep; 
but higher than even man at his best is the Most High, even 
the heaven1.y Father. 11 The world for Jesus is radiant because 
3 
His God is Lord of earth and heaven. 11 
Jesus had 11 the poet's art that makes common things 
4 
speak vividly the spiritual,facts of our existence. 11 He 
saw consequence in the casual, 11 the sign:Lficant in the tri-
5 
fling, the permanent in the ephemeral 11 • He caught up the 
incident of the moment while it was yet fresh in the minds 
of men and spoke through it eternal truths and values. 
Catching fish suggested catching men. (Mt. 4:19) He showed 
the impartiality of' God's judgment and me1rcies by the shin-
ing of the sun and falling of the rain on the just and un-
•. just. (Mt. 5:44,45) The sower and the dr~:tl11a of the soil be-
l Shannon, F.F., 11 The Doors of God", p. 101 
2 Ibid., p. 102, quoting President Bouton of the University 
of Chicago 
3 Coffin, H.S., uWhat Is There -in Religion? 11 , p. 124 
4 Markham, E., Forum, March 1910, p. 284 
5 Markham, E., Forum, February, 1910, p. 149 
• 
came the drama of the soul. (Mt. 13:3-8) The coming of the 
rich young ruler to Him gav~ an opportunity for condemning 
the evils of loving wealth. (Mk. 10:23-25) While in the 
field one day He called attention to the flowers all about 
27 
1 
them and suggested that men should live. 11 flower-like lives''. 
The changeful, fluid, carefree life of a bird o:t' a child 
seemed more natural to Him, and so more approved of God, 
than the stereotyped formalism of the Pharisee. Hence He 
11 called a little child unto him, and set him in the midst 
of them,n (Mt. 18:2) and made childlikensss a qualification 
for membership in the kingdom of heaven. (Mt~ 18:3) 
But behind and through all men a:nd nature Jesus saw 
the Father. For Him Hthe universe glowed with the hot con-
2 
sciousness of Personali ty11 • 11 Our Father11 , 11 My Father 11 , 
11 Your Fathern, is the symphonic.refrain that runs through 
3 
all 11 the still, sad music ofhumanityu, and 11 all the mighty 
3 
world of eye, and ear11 , that He observed and loved. ·11 To Him 
4 
the root of a buttercup was a longing towards God. 11 Surely 
it is true that 11 if the revelation of God in Christ is to 
be taken seriously, the physical world is just a majestic 
frame for the setting of one bearing the likeness of the 
5 
God of Love. 11 
6 His Grace 
11 The grace of our Lord Jesus Ghrist be with you, 11 
was the apostle Paul's most frequent bensdiction.· (I Cor. 
1 Wilde, Oscar, op. cit., p. 86 · . · 
2 Shannon, F. F., 11 The Infinite Artist", p. ·10 
3 Wordsworth, William, 11 Tintern Abbey" 
4 Gibran, K., op. cit., p~ 97 
5 Shannon, F.F., 11 The Infinite Artist", p. 11 
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16:23; II Cor. 13:14; Gal. 6:18) It was·~ favorite with him, 
apparently because it most ·aptly described Jesus. John also 
said that 11 grace and truth.came by Jesus Christ 11 • (John 1:17) 
• When Luke said of the boy Jesus that 11 the grace of God was 
upon him," (Lk. 2:40) he meant by "grace" both the 11 loving 
1 1 
• 
favor of God 11 and the 11 enchanting beauty of God 11 • The lyri-
caL sid:e of Jesus may be summed up in this one word, - 11grace 11 • 
11 Grace 11 means all that 11 charm11 connotes or ninner beauty". 
It is ~the essence of Jesus and His Gospel •• :.~Grace is the 
one word which apprehends,_ as it seems _also fully to express 
the Spirit of Jesus, that supreme e;xpans:Lonof the life with-
in Him which affected everything He touched and taught, so 
that His sympathy and severity, His majesty and mercy, courage 
and tenderness, authority and humility,·truth and holiness, 
are but d'ifferent aspects or activities of one and the same 
inner life, and all absorbed in the single task of -revela-
2 
tion and redemption'1 • The task of grace is to draw God and 
man into a holy union of love and life. G·race is the 11 creative 
3 
thrill 11 : in Christ. 
The Italian philosopher Croce, writing on aesthetics, 
4 
defines beauty as 11 successful expression11 • 11 To Christians 
4 
Jesus is the incarnation, the Self-expression, of God. 11 
!!The grace of Godu resting upon Jesus Ghrist suggests that 
He is the nsuccessful expression11 of all that is good, true 
and beautiful in our hea.venlyFather. 
1 Adams,. F.W., 11 The Preacher's First and Last Word 11 , lecture 
delivered before Boston University School of Theology 
Preaching Qonference, October, 1930 
2 Cameron, J.R., op. cit., pp. 173-175 
3 Ibid. , p. 187 
4 Coffin, 11 What Is There in Religion1 11 p. 139 
• 
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Artistry of His Career 
whole career was in a sense a magnificat of 11 Jesus' 
1 
the Lord." It was "an epic of passion and grief and hSroic 
2 
beginning with "a soft idyl of wonder and joy 11 , 
2 
hope," 
29 
and ending in an elegy of weeping women at the Cross. Inter-
spersed between idyl and elegy are lyric and drama, varying 
from tenderness to severity. As a boy His heart must have 
quickened at the poetry of the ancient Seriptures. nHis 
earliest memory was perhaps a memory of His poet-mother's 
voice singing her Magnificat, or crooning some chant that 
sheltered the heart of the nation as, 1Belhold, He that keep-
3 
eth Israel shall neither slumber nor slee,p. 11 Upon the oc-
casion of His visit to Jerusalem at the age of twelve, how 
He enjoyed questioning the elders, sensing· somehow that it 
was right for Him to be in His Father 1 s house. 
The opening events of Jesus' public career we know 
only from His description of them. All of the artistry of 
symbolized truth in the Baptism and temptations we must 
ascribe to Christ Himself. The "heavens opening 11 , represent-
ing spiritual contact with God, the 11 dove of the Spirit 11 , 
and God 1 s voice of approval, - all these are the figurative-· 
language in which Jesus clothed the spiritual inauguration 
of His ministry. (Mt. 3:13-17) In like manner, He portrayed 
His s'piri tual testing by physical formulae. In the story of 
the Temptations which He told His discipl·es, it is a physi-
cal devil who suggests that He take actual stones and make 
l Hall, G.S., op. cit., p. 269 
2 Markham, E., Forum, January 1910, p. 55 
3 Ibid., p. 56 
• 
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real bread to relieve His bodily hunger; it is a physical 
devil who takes Him literally to the pinnacle of the temple 
where He may jump off without risk of brE:!aking a leg; it is 
a physical devil who from a high mountain offers Him the 
kingdoms of the world if He will but do obeisance to him. 
But behind these outer trappings lay the severe struggle of 
Jesus• soul against personal ambition, distortion of faith, 
and moral compromise. 11 The narrative is not a historical des-
cription of outward situations and spoken words, but a poet-
1 
ical representationof inward, spiritual experiences. 11 
Of the years of Jesus• ministry many lyrical and 
dramatic moments might be mentioned. From the mountain side 
2 
He addressed the multitudes, and outline6 the 11 constitution11 
of the new social order He was founding, the Kingdom of Com-
rades. He healed those who flocked to Him_, and gave rest to 
the souls of the weary. One instance of healing will be suf-
ficient to show the dramatic circumstances that often sur-
rounded them. Four men, bringing a friend sick with palsy, 
could not get near tci Jesus because of the crowds in the 
house where He was, so they tore a hole in the roof and let 
down the bed on which the palsied man lay. Jesus was struck 
by their faith and the eagerness of the cripple, but He at-
tended to the greater need first~ 11 Son, be of good cheer, 
thy sins are forgiven. 11 More than likely the man thought that 
his affliction was due to sin, possibly to an unpardonable 
sin. And then, because certain scribes who were present charged 
1 ·Gilbert, G .H., tiThe Student ·1 s Life of Jesus 11 1 p. 67 
2 Markham, E., Foru~, January 1910, p. 59 
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Him privately with blasphemy, He confronted them boldly. nWhy 
reason ye these things in your hearts? Which is easier, to 
say, Thy sins are. forgiven; or to sgy;:, Arise, and walk? 11 es-
• pecially if the man did not walk because he thought he had 
sinned. How Jesus made the most of this next moment! He must 
• 
have drawn Himself up to His complete height, and fairly flung 
the words at His critics. 11 But that ye may know that the Son 
of man hath power on earth to forgive sins, 11 - He broke off 
abruptly and turned to the cripple with a gesture of command, 
nr say unto thee, Arise, take up thy bed, and go unto thy 
houseu. And the man arose and departed. (Mt. 9:2-7) 
The drama of Jesus' life closed with the pageant of 
the Passion. He consciously arranged for the t1Triumphal Entry11 
to emphasize by this bit of pageantry the humil_i ty of His 
spiritual kingdom irt contrast to the pomp of a warrior poten-
tate. Only once did He play the king during that eventful 
week, and that was to cleanse His Father's house of extortion-
ers and thieves. He routed His enemies in the open, when they 
questioned Him, but in secret they plotted His destruction. 
They let His scathing.· de.nunciations pass unheeded, waiting 
for a chance to seize and do away with Him. 
There is nothing in the entire cycle of Greek trag-
edy to equal the.last act of Christ's passion: the last 
meal with His. friends, the knowledge of betrayal imp-ending; 
the institution of a memorial rite connoting flesh and blood; 
in the garden of Gethsemane with disciples sleeping nearby, 
the agonized entreaty to be spared the anguish of failure and 
death; betrayal by a disciple 1 s kiss; three mock trrals, 
• 
• 
32 
ecclesiastical, oriental, and Roman; priests and people clamor-
ing for His blood and preferring_a_murderer to Him; king-
baiting with robe and thorns by soldiers; criminal cruci-
fixion with two thieves before His mothe·r arid friends while 
soldiers gambled for His clothing, - these scenes abound with 
11 pity and terror 11 • They have drawn men to Christ ever since 
the Cross was raised on Calvary because of their dramatic as 
well as their sacrificial sublimity. tfThat which was small 
1 
as historic fact has become stupendous as poetry. 11 Only one 
thing is needed to -complete the drama, and that is supplied 
by the pastoral of the Resurrection when the Good Shepherd 
returned to His sheep to bless them and aend them out to 
bring unto. Him.other·:sheep. who have never been of His fold~ 
Artistry of His Speech 
11 To the artist, expression is thE~ only mode under 
which he can conceive life at all. To him what is dumb is 
2 
dead. 11 That is the tragedy of "the short and simple annals 
3 
of the poor 11 in Gray Is country church-yard. Among the dead 
3 
may be 11 some mute, inglorious Mil ton''. ~re sus took the in-
articulate world of the common people, and all the 11 voice-
less world of pain and sorrow, as His kingdom, and made Him-
self its external mouthpiece. He sought to .become eyes to 
the blind, ears to the deaf', and a cry on the lips of' those 
4 
whose tongues had been tied.n Jesus 1 spe1ech is the speech 
of a people who have· found a spokesman. 'l1he artistry of His 
1 Markham, E., Forum, January 1910, p. 64, 
2 Wilde, Oscar, op. cit., p. 76 
3 Gray, Thomas, 11 Elegy in a Country Ohureh-Yard 11 
4 Wildi, Oscar, op. cit., PP• 76,77 
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speech is more than beauty of words and figures, it is the 
clarified thought of His nation, so phrased as to write it-
self indelibly upon the minds and lives of His hearers. 
1 His Union of Old and New 
A favo±ite point. of attack on Jesus has been His 
lack of originality. It has been charged that nearly every 
word or story of Jes.us has its parallel in folklore, the Old 
TGstament or rabbinic literature. And the charge is true, as 
many pages of microscopic research can prove. Yet no one 
charges Jesus with plagiarism. He gave to these borrowings 
a 11 livingness11 that they lacked. What had been true and good 
became beautiful when it passed through ,Jesus' mind. Jesus 
chose certain significant truths that were buried beneath 
layers of rabbinic verbiage and worked tJ:1em over into a new 
creation. He used the 11 poet's method, that selects, recom-
bines, throws in light and shade and color, giving the old 
1 
ideas a new flight and fire. 11 He crammed the utmost meaning 
into the smallest utterance. In His speeeh the pedagogic 
became poetic. 
We are familiar in English literature with a work-
ing over of the same mater.ial by several different writers 
until some literary genius reproduces it in classic form 
and stamps it henceforth as exclusively his own. Chaucer did 
this with his "canterbury Talesn. Most of them had been 
• told and retold hundreds of times, but when Chaucer worked 
them over for his pilgrims, he left so.much of life and 
brilliance with them, that five hundred :rears still call 
1 Markham, E., Forum, March 1910, p. 286 
• 
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them Chaucer's tales. Shakespeare was the seventh and last 
to rewrite 11 Hamlet 11 , not because there are no more possi-
bilities in 11 Hamlet 11 , but because there are no more men like 
Shakespeare. Of course Chaucer and Shakespeare owed much to 
the thoughts of the men who preceded them, but they had the 
art of the finishing touch, that leaves all things complete. 
This was the art of Jesus, the art of the finishing touch. 
When He said a thing, it was said forever. 
2 His Parables 
The parable was not new with Jesus. A favorite form-
ula of the p;r'opheti-cl teaching was, "whereunto shall I liken 
it? 11 "To whom then will ye liken God? 11 (Isa. 40:18) and "What 
thing shall I liken to thee, 0 daughter of Jerusalem?" (Lam. 
2:13) are Old Testament examples. Jesus adopted this same 
formula to introduce some of His parables. 11 Whereunto shall 
I liken this generation? It is like unto children sitting in 
the markets, and calling unto their fellows." (:Mt. 11:16) 
But no formula could stereotype the stories of Jesus. They 
sprang from His observation and experience spontaneously. 
Of all the speech of Jesus the parables are His most char-
acteristic, His most rememberable, and His most persuasive 
1 
message. 11 The parable pictures are Jesus' art. 11 
The sonata was developing for two hundred years be-
fore Beethoven, but he appropriated its design and infused 
into it a new vitality of expression, so that today to speak 
of a sonata is to think of Beethoven and his "Moonlight So-
nata11 • The parable, too, developed for hundreds of years be-
l Buttrick, G.A., "The Parables of' Jesus 11 , p. XIII 
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fore Jesus, but He appropriated its design and made of it a 
vehicle of new vitality for His message, so that today to 
speal~ of a parable is to think of .Jesus and 11 The Prodigal Son11 
or 11 The Good Samaritan11 • 
Occasionally Jesus took over an Old Testament para-
ble and retold it. The parable of. 11 The Vineyard 11 paralle·l's 
Isaiah. 11 rv1y well-beloved had a vineyaJ:>d in a very fruitful 
hill: and he digged it, and gathered out the stones 
therof, and planted it with the choicest vine, and 
built a tower in the midst of it, and also hewed out a 
vinepress therein: and he looked that it should bring 
forth grapes, and itbrought forth wild grapes •..•• 
And now I will tell you what I will do with my vineyard: 
I will take away the he~dgEt, _ther:e:o:).f', and it shall be 
eaten up; I will break down the wall thereof, and it 
shall be trodden down: and I will lay it waste; it 
shall not be pruned or hoed; but there shall come up 
briers and thorn: I will also command the clouds that 
they rain no rain upon it. (Isa. 5:1-7) 
"A certain man planted a vineyard, and set an hedge 
about it, and digged a place for the winefat, and 
built a tower, and let it out to husbandmen, and went 
into a far country. 11 (At the proper season he sent a 
servant to receive the fruit, but the servant was 
abused, and later ones were killed. At le;agth the man 
sent his wellbeloved son.) 11 And they took him, and 
killed him, and cast him out of the vineyard. What shall 
therefore the lord of the vineyard do? he will come 
and destroy the husbandmen, and will give the vineyard 
unto others. 11 (IJ.Ik. 12:1-9) 
In comparing first the form of the two parables it will be 
seen that the latter is less prolix; it leaves something for 
the imagination to supply. But the real superiority of 
Jesus' parable is iY1 itshwnan element. Gorot, the painter, 
believed that no landscape painting was complete until it 
• had a human figure. So Jesus made the vineyard live by 
painting1in,an owner, husbandmen, servants,· and the owner's 
son. He added dialogue, intrigue and tragedy. How much more 
forceful is the rebuke to Jew~sn' unfaithfulness when re-
• 
• 
presented by human treachery that would even kill an em-
player's son for gain, instead of good grapes that went 
wild. Animate perversity is more to be condemned than in-
animate. In this instance Jesus like Dvorak made 11 a new 
l 
world symphony from an old world song 11 • 
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The parables show Jesus an unrivalled teller of sto;;... 
2 
ries. They are 11 little masterpieces of fiction 11 • They de-
light even so critical an audience as His oriental hearers, 
who are proverbial lovers and tellers of stories. Glearness 
of outline and grace of form distinguish ~hem from the more 
cumbersome allegories of the scribes. Economy of words and 
effort give them the clean~cut quality of a cameo. Little 
description is necessary to set off characters who exhibit 
themselves by speech and action. The Good Samaritan is bind-
ing up the wounds of the injured man, the shepherd is search-
ing for his lost sheep and the woman for her lost coin. Even 
in the least detail there is realism and exactness. The 
woman hides the leaven in three measures of meal, the Good 
Samaritan gives the innkeeper two pence, some seedbroueht 
forth an hundredfold, some sixtyfold, some thirtyfold. Ap-
parently trivial touches like these indicate the photogra-
phic mind of the born story-teller. 
The characters of Jesus 1 parables are always busy 
doing something interesting, and something which interests 
them immensely, such as buying land to get a treasure which 
is hidden there, or sowing seed to get a harvest, or hiring 
1 Buttrick, G.A., op. cit., p. XlV 
2 Leonard, W.E., op. cit., p. 118 
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laborers for a vineyard. Their interest is evident from the 
intensity of their action, and the liveliness of their dis-
course. The five foolish virgins say to the wise, 11 Give us 
of your oil; for our lamps· have gone out. 11 But the wise vir-
gins answer, 11 Not so; lest there be not enough for us and 
you: but go ye rather to them that sell, and buy for your-
selves.11 (Mt. 25:8,9) Such conversation is dramatically ef-
fective in addition to its human interest value. Repetition 
of a phrase makes for emphasis in driving home the point of 
a parable. The Prodigal Son in the far country determines to 
return home and say to his father, 11 Father, I have sinned 
against heaven, and before thee, and am no more worthy to 
be. called thy son. 11 When he comes to his father these are 
the words he says, repeated once more in the narrative. 
(Lk. 15:18,21) So also the men who turn down invitations to 
the Great Supper say, ni pray thee have me excused .. 11 (Lk.l4:18,19) 
The parable;:~characters are unnamed except for La-
zarus and Dives and yet they belong to the Hall of Fame of 
great literary characters along with the eanterbury pil-
grims and Shakespeare 1 s Fliacbeth, Orlando, Hamlet, Rosalind, 
Beatrice and the rest. Neither are the stories located in 
some appropriate place, except the Good Samaritan. But 
these deficiencies of name and place have been supplied out 
of the parables themselves in such a way as to make them 
universally applicable rather than specifically Jewish and 
Palestinian: The \fueyard, The Prodigal Son, The Ten Virgins, 
The Unprofitable Servants, The Talents;, The Good Samaritan. 
In all of these incidents the background is very li~ntly 
38 
sketched~ but the reality of the actors excites the imagin-
ation on to hang the stage with scenery, until we see the 
swine munching on the husks while the prodigal thinks. It is 
• a real artist who makes the imagination of the observer work 
for him. 
• 
Without name and without place Jesus gives through 
His parables a bi~ 1 s-eye view of Palestine and the Jews: 
poor homes and rich homes, Jew and Samaritan, householders 
and thieves. 11 The whole gamut of human life is sounded -
farmers at the plough, fishermen at their nets, a wedding 
procession - torches, builders rearing towers, kings march-
1 
ing to wars, a widew pleading before a relentless judge. n 
And over all there is t4e mystic glamor of Palestine~ flocks 
of sheep on the hillsid~~s, 
I 
vineyards and olive groves slop-
ing down into the valleys~ 
. . I farmers and fishermen, and rob-
bers hiding in caves. 1· 
I 
13ut Jesus did n~;t tell parables to paint pictures 
r 
of Palestine nor merely i:to entertain His hearers. He told 
I . . 
each one for a specific!purpose, to illustrate some ethical 
or religious principle .\Jesus saw the human world and the 
I I· 
natural world as a para15le revealing for those vtho have eyes 
I· il 
to see, the unseen life 1iof God. 
Be but the shadow 
Each to the other 
o~; heaven, 
l~;ke, more 
11 What if' earth 
and things therein 2 
than on earth is thought? '1 
An earthly father who 
I! 
fclrgi ve s a wayward son argues another 
Father even more forgiving, though unseen. The pearl of 
I. 
great price and the burj~ed treasure show the value of God 1 s 
/! I! 
1 I:}uttrick, G.A., op. d~t., p. xix 
2 Milton, John, "Paradi~~e Lost 11 , Book V, lines 575-577 
I • 
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I 
kingdom, to possess wh~:Ch a man might well sell all his goods. 
The need to pray witho,t ceasing is implied in the persistence 
of the widow before the[, judge, and the neighbor who de sir Bs a 
loaf' of bread in the mi!~dle of the night. Each parable is a 
complete simile showingi; a single relationship between a material 
p 
1: 
object and a spiritual ~t;ruth. The vivid details of the parable 
I 
have no more to do with!j the symbolic meaning than the details 
ii 
of' a Homeric simile. In 11 each case there is but one point of' 
I' 
! 
comparison, but this po:~nt is made interesting and effective 
by adding the picturesq~~e accompaniments of the central theme. 
1! 
Unless particularly req\l-e sted to explain His parables, Jesus 
was loath to tag 
greater force of 
,. 
il 
the mo:J!,al to His tale. He must have known the 
'i )' 
a trutf± when the listener catches it for him-
self. 11 He that hath ears to hear, let him hear. 11 (Mt. 11:15) 
3 His Sayings 
11 The words of His mouth equalled the meditations of 
1 
His heart." This is the tribute of William Ellery Leonard to 
the sayings of Jesus. And by way of emphasis he adds, 11 0nly a 
1 
poet should speak of the words of a poet." It is the perfect 
1 
tribute of one poet to another. The 11 poet 1 s analysis 11 of' 
Jesus as Sayer would be: 
1 "Jesus, the sayer, is the revealer of Jesus, the 
man. He gives Himself - thought and feeling - to all the 
world with the frankness of a child, with the frankness 
and richness of-self-expression of the poet. 
2 He gives Himself.without garrulity or violence. 
His intensity of temperament was under a fine control . 
·:rhe austerity and power of His di~tion that wastes no 
energy and-never-distracts has its roots in His ethi-
cal character: it is one more witness to the nobility 
of Jesus. 
1 Leonard, W.E., op. cit., p. 138 
• 
• 
3 He has what is called 'finality of expression'. 
All His words have that fine ultimateness which is in 
natural things, in the flowers and birds and trees -
perfection of being after their kind. 
4 He has originality - not a new vocabulary. Origi-
nality is not a question of words but of context. These 
old terms, woven into the web of His speech, become 
40 
like threads newly spun and parts of new patterns. He 
spiritualized the meaning of the, phrase Kingdom of God. 11 .1 
Second only to the parables the aphoristic sayings 
of Jesus express His artistry in its most kaleidoscopic 
beauty. These epigrams seem at times to be the result of 
careful study of thought and phrasing. At other times they 
burst out with a spontaneity that no amount of careful bal-
ancing could equal in freshness and brilliancy. For grip-
ping power and stimulus to thought they cannot be equalled. 
In this respect they are synoptic parables; they are the pith 
and point of the parable without its pictorial wrappings. 
nThe se sententious remarks express vthe truths of the gospel 
2 
in the smallest possible compass. 11 They combine 11 popular in-
3 
telligibility11 and 11 impressive pregnancy", without degener-
ating into platitude or obscurity. 
The maxims of Jesus have to do with the regulation 
of human conduct. 11 Wi th what measure ye mete it shall be 
measured unto you. 11 (Mk. 4:24) 11 Nothing is hidden that shall 
mot be made manifest; nor was anything made secret, but that 
it should come to light. 11 (Mk. 4:22) Sometimes these maxims 
are stated in the form of a paradox. 11 Many that are first 
shall be last, and the last first. 11 (Mk. 10:31) 11 For every 
one that exalteth himself shall be humbled, anq he that 
l Leonard, W.E., op. cit., PP• 138-142 
2 McEoy, C.F., liThe Art of Jesus as a Teacher11 , p. 57 
3 Wendt, H.H., liThe Teaching of Jesus 11 , Vol. I, p. 408 
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humbleth himself shall be exalted. 11 (Lk. 14:11) The most fa~ 
miliar of all of Jesus' sayings pertaining to human relation~ 
ships is The Golden Rule. "Therefore whatsoever ye would that 
men should do to you, do ye even so to them: for this is the 
law and the prophets.n (Mt. 7:12) This rule is the nearest to 
abstraction that Jesus ever came. His sayings ordinarily have 
all the concrete vitality of the parables, with much of their 
beauty of nature attached. 11 Do men gather grapes of thorns, 
or figs of thistles? Even so every good tree bringeth forth 
good fruit; but a corrupt tree bringeth forth evil fruit. 
VIJherefore by their fruits ye shall know them.n (1\IIt. 7:16,17,20) 
The same epigrammatic crispness Jesus used in other 
sentences that are not properly called maxims. 11 The Sabbath 
was made for man, and not man for the Sabbath. 11 (Mk. 2: 27) 
11 He that is not with me is against me, and he that gather~ 
eth not with me scattereth." (Mt. 12:30) 
4 His Figures of Speech 
We may consider briefly the figures of speech of Je-
sus from their artistic side and leave their teaching value 
for a later treatment. Not only are they abundant in His 
discourse, they are also most striking in character. 11 Woe 
unto you, scribes and Pharisees, hypocrites! for ye are like 
unto whited sepulchres, which indeed appear beautiful out~ 
wardly, but are within full of dead men's bones and of all 
uncleanness. 11 (Mt. 23:27) There is no more fforcef'ul- simile 
in all literature, and as invective it is equally powerful. 
Jesus used hyperbole with telling effect: 11 It is easier for 
a camel to go through a needle's eye than for a rich man to 
• 
' 
• 
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enter into the Kingdom of Godtt. (Mk. 10:25) We have already 
noted His irony: 11 Can the blind lead the blind? 11 (Lk. 6:39) 
His humor, too, is evident in the metaphor spoken of Herod: 
11 Go ye, and tell that fox. 11 (Lk. 13:31) :J'Vhat pathos is found 
in this apostrophe: 11 0 Jerusalem, Jerusalem, thou that kill-
est the prophets, and stonest them which are sent unto thee, 
how often would I have gathered thy children together, even 
as a hen gathereth her chickens under her wings, and ye would 
notJ 11 (Mt. 23:37) In the following verse is a fine example of 
metonymy: "Your house is left unto you desolate, 11 (Mt. 23:38) 
in which 11 housen stands for the whole nation of Israe_l. Per-
sanification aptly answered the Pharisees when they urged 
Jesus to rebuke His disciples.for their exuberance upon His 
entry into Jerusalem. "I tell you that if these should hold 
their peace_, the stones would immediately cry out. 11 (Lk. 19:40) 
5-qis Poetry 1 
11 The language of the spiritual seems to be poetry. 11 
If this be so, we should not be surprised to find the world's 
greatest spiritual genius spea_l.dng some of the world's finest 
po~try. 11 We have seen how Jesus observed the world through 
the poet's eye; how He used the poet's method of working over 
old material with new vision; and how His vocabulary and im-
agery were of poetic calibre. But these poetic accessories 
do not of themselves make poetry. They must be fitted to a 
framework to give them proper sequence and meaning. The bits 
of colored glass in a cathedral window are just as brightly 
colored by themselves, but they only form a portrait when the 
lead holds them all together. 
1 Stidger, W.L., Ghapel talk in ~oston University School of 
Theology 
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The poetic framework which Jesus used was that peculiar 
to Hebrew poetry and the prophetic writings. Teachnically it 
is called parallelism. 11 Synonymous parallelism is a correspon-
~ dence in idea between the two lines of a couplet, the second 
• 
line reinforcing and as it.were echoing the sense of the first 
. l 
in equivalent, though different, terms. 11 Psalm 114 follows 
this plan throughout. 
"When Isr~l came out of Egypt, 
The house of Jacob from among a strange people, 
Judah became His sanctuary, 
Israal His dominion. 
The sea beheld and fled, 
The Jordan turned backward. 
The mountains skipped like rams, . 
The hills like the young of the flock. 11 ••• etc. 
11 The most perfect exemplification of this form of composition 
is the reproducing each member of the one line (e.g. subject, 
2 
verb, and object) by a corresponding term in the parallel line. 11 
So in Psalm 19. 
11 The heavens declare the glory of God, 
And the firmament showeth his handy-work. 
Day unto day uttereth speech, 
And night unto night sheweth knowledge." 
Antithetic parallelism is parallelism that contrasts the terms 
of the second line with those of the first. 
11 For the Lord knoweth the way of the righteous, 
But the way of the ungodly shall perish. 11 Psa.l:6 
11 A wise son maketh a glad father; 
But a foolish son is a heaviness of his mother. 11 
Prov. 10:1 
l Burney, O.F., 11 The Poetry of' Our Lord 11 , p. 16 
2 Ibid., p. 17 
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The most striking example of the con~inuous use of 
parallelism in Jesus' discourse is in His reply to the peti-
tion of the two sons of Zebedee. Here there are four synony-
• mous couplets combined with one antithetic (the third) and 
one synthetic (the sixth). Repetition, antithesis and comple-
tion give a pleasing rhythm to the conversation. 
• 
(1) 11 Can ye drink of the cup.which I drink? 
Or be baptized with the baptism wherewith I am baptised? 
'oa!•=!'!'.•~c.!c·!t .. • .. <~~ ... ~~·•••,.••·1•• .. •o·;• r:•A·•~ .,~.~ • 
( 2) The cup which I drinlt shall ye drink, 
And with the baptism wherewith I am baptized shall ye be 
baptized. 
(3) But to sit on my right hand and on my left is not mine 
to give, 
But for those for whom it is prepared of my Father. 
Ye know that 
(4) The princes of the nations exercise lordship over them, 
And the magnates exercise authority over them. 
But it shall not be so among you; but 
(5) He that would be great among you, let him be your minister, 
And he that would .be first among you, let him be your slave. 
(6) Like as the Son of man ca.n1e not to be ministered unto, 
b:ut to minister, 
And to give his life 13. nansom for many. 11 Ivit. 20: 22-28 
Through all of .Jesus' speech these parallelisms may be 
found in great abundance. They occur :i:n tm Lord 1 s Prayer. 
11 And forgive us our debts, 
As we forgive our debtors. (Completion) 
11 And lead us not into temptation, 
But deliver us from evil. 11 (Re:P-etiti©111) Mt. 6:12,13 
A few verses later is another example of antithesis. 
ttLay not up for yourselves treasure upon earth~ 
But lay up for yourselves treasure in heaven. 1 
:Mt. 61!19,20 
1 Burney, C.F., op. cit., p. 21 
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C.F. Burney has made a detailed analysis of the rhy-
thm and rhyme used by Jesus. A few examples V'fill suffice us. 
1 
The Lord's Prayer is an-example of the four-beat rhythm. 
I . I 11 0ur Ftytther in 1heaven, 
I I hallo~ed be T~y name. 
ThY kingdom y.ome ; 
As in the heavens, 
T~y wil} be done, 
so on earth. 
I I I I 
our daily bread 1 And forgive us our debts, 
And lead 1 us not ihto 
give us to~ay; 1 
as we f9rgive our de~torsA 
but deliver us from evil. 1 
temptation, Mt. 6:9-13 
Three-beat rhythm is the rhythm of the Beatitudes and much 
2 
besides of the Sermon on the Mount. 
I I I 11 Ye lil-re the :j-ight of the world. 
A city can~ot_ be hid, 1 1 Wh~ch is ret on the to~ of a hlll. 
Neithyr l1ght t~ey a ltytmp, 
A~d set it byneath a bushel;, 
But on t~e lampstand (yhey set it), 1 And iy lighteth 1 all those in 1 the house. So shine your ll~ht before men, 1 That they rp.ay_ see· your 1 works that are go9d, And may glorify your father who is in heaven. 11 
Mt. 5J~l4-16 
3 
The rhythm of the Hebrew kina or dirge is also used by Jesus. 
11 And one said t·o him, Lord, are there few that shall 
be savyd? And he said to them, 
Exert yours~lves 1 to ~riter • r 1 by the narrow gate; 
For m&ny (I say unt? you) 1 shall see~ to enter, an~ shall not be fble. 
Once the master of the house
1
hath arisen, 
an~ hath s:p.ut the d~f)r, 
And ye beg1n to spand wi thop.t, 
and to knock the door, 
saying, Lord, open-to us; 
and:·:p.e- shall• ansfer and ~ay.:tc,you, 
I have no ¥nowledgr of you, 
whence ye are; -
then shall y~ begin t?: say; 1 We did eat and drink beforr thee, . 1 
and thou didst teach in our streets; 
and he shall say, I say unto you, 
1 Burne~, C.F., op. cit., p. 112 
2 Ibid., p. 130 
3 Ibid. , p. 138 
' 
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± have no fn6wledgy 6f you, 
1 whynce ye are; 
Get you away from me, 
all ye wbrkers of inlquity. 11 
In the Aramaic speech of Jesus this use of rhythm is more 
·~ strongly marked. He not infrequently used rhyme as well, 
• 
which only an Aramaic rendering will make evident to us. 
1 
The Lord 1 s Prayer is in rhyme . 
. ,.,_hunan de. bismayy~ 
Our Father Who (art) in heaven 
tet~ - L-malkutak 
let come Thy Kingdom 
/ 
hekma 
as 
de bismayyii 
in heaven 
lahman de yom~ 
Our bread of the day 
yi tkaddas se m~ 
let be hallowed Thy name 
te h~ s ibyon~ 
let be Thy will 
hekd~n be' ar( ~ 
so on earth 
/ / 
hab lan yoma den 
give to us day this 
use bok l§.n hob~n hek disb~knan ~hayyab~n 
and forgive to us our debts as we have forgiven our debtors 
(" .L _.!. -
wela ta linan ~ nisyona 'ella 
L. 
passinan 
/ 
min bisa 
and not lead us into temptation but deliver us from evil 
The Beatitudes also show clear indications of composition 
in rhyme and, for the most part, the three-stress rhythm. 
11 The Beatitudes and the Lord 1 s l'rayer have the same 
2 
inherent singing quality as the Psalter. 11 These appreciative 
words of another poet recall us from listening to the metro-
nome to hearken to the music of Jesust poetry, His idyll of 
the lilies, for instance: 
"consider the lilies of the field, how they grow; 
They toil not, neither do they spin: 
And yet I say unto you, that even 
Solomon in all his glory 
Was not arrayed like one of these. 
Wherefore, if God so clothe the grass of the field, 
Which today is, and tomorrow is cast into the oven, 
Shall he not much more clothe you, 0 ye of little faith? 
· 1 Burney, O.H., op. cit., p. 161 
2~Leonard, W.E., op. cit, p. 146 
• 
• 
Therefore, take no thought, saying, 
What shall we eat? or, What shall we drink? or 
Wherewithal shall we be clothed? 
For your heavenly Father knoweth 
That ye have need of all these things • 
47 
~ut seek ye first the kingdom of God~ and his right-
eousness; 
And all these things shall be added unto you. 
Take therefo~e no thought for the morrow; 
For the morrow shall take thought for itself. 
Sufficient unto the day is the evil thereof.n 
Mt. 6:28-34 
Markham is right when he says that 11 Style is more than a form 
~:].. 
of speech: it is the essence of a man, the breath of his soul." 
The artistry of Jesus is more than-the 11 three R's 11 of poetry,-
rhyme, rhythm and poetic thought, it is the soul-expression 
of the man who felt Himself to be God's Son. 
Artistry of His Symbols 
uJesus' power over the human heart is perhaps His 
2 
power above all other powers as poet. 11 We have seen Him wield 
this power in His parables and sayings. -·M:trkba:m says that 11 Je-
sus belongs to the poets because His chief appeal is to the 
reason of the heart- to the emotions-and not to the intellect. 
3 
He communicates power rather than khowledge.u If this be so, 
then it is in symbols that Jesus must express His greatest 
truths, for they are peculiarly the language of the heart. The 
heart itself is no more than a muscular pump unless it be a 
symbol. 11 When the deepest truths are to be spoken only a sym-
4 
bol can do it. 11 
1 Markham, E., Forum, February 1910, p. 147 
2 Leonard, W.E., op. c~t., p. 125 
3 Markham, E., Forum, March 1910, p. 283 
4 Fosdick, H.E., Harper's, January 1931, p. 137 
• 
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Jesus' ministry began with His acceptance of a symbol, 
His baptism, by which He represented His desire to be dedi-
cated to God's new kingdom. (Mt. 3:13-17) During His ministry 
He allowed His disciples to continue the same rite with its 
double meaning of repentance from sin and kingdom consecration. 
(John 3:33; 4:2) When the sons of Zebedee came to Him with their 
request for preferment, Jesus sp_oke to them of His ttbaptism11 
as if it meant for Him more than being dipped in the Jordan. 
(Mt. 20:22) This 11 baptism11 was an anointing of the Holy Spirit 
that gave to Him the power for His mission. When He told His 
disciples of H.is baptismal experience and the testing in the 
wilderness, He used the current symbolism which still conveys 
the spiritual truths He intended. Had He used the science of 
His day, it would have been meaningless in a dozen years. 
From the earliest days of His preaching He spoke of 
the ukingdom of heaven11 or the 11 kinggom of God11 • (Mt. 5:3, 
19,20; 6:33; 7:21) vVhat are these but symbols of a society 
which shall be so regulated as to meet with God 1 s approval? 
Kingdoms today are on the wane, but the kingqom of heaven 
is as flourishing as the day it was inaugurated~ Presently 
Jesus began to speak of Himself by symbolic terms, the 11 Son 
of man11 • (Mt. 8: 20) It occurs about eighty times in Jesus' 
own speech of Himself, and is apparently His favorite title. 
11 Son of man" is frequently found in the Old Testament, par-
ticularly in Ezekiel, but Jesus adopted it.evidently to avoid 
using anything more messianic in .character. He was loath to 
be called 11 Son of God11 or 11 Christ 11 , (Lk. 4:41) because these 
names were associated with the J"ewish national hope for a 
• 
•• 
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political deliverer. 11 Son of man11 had no such connotation; it 
indicated His desire to be close to men; one who came "not t:o' 
be ministered unto, but to ministeru. (Mt. 20:28) Jesus only 
welcomed the title of "Christ 11 when He felt sure that His 
disciples understood the new spiritual symbolism with which 
.He had supplanted the old. (Mt. 16:16,17) In fact, much of Je-
sus' teaching ministry was devoted to imparting new meaning to 
old symbols; 11 baptism11 , 11 kingdom of heaven", 11 Son of man11 , 
11 Messiah11 , and greatest of all, 11 heavenly Father 11 • God was 
known as Father back in the time of Deuteronomy, (Deut. 32:6) 
but never on a plane of intimacy with men s~ch as Jesus knew 
Him. Jesus spoke of His oneness with God as simply as a child 
speaks of his connections with his paren.ts .. (John 10:30) liMy 
Father" was so frequently on His lips in conversation and in 
prayer that it has come down to·us with all its Aramaic em-
phasis, 11 Abba Father11 • (];'fk. 14:36) Hall says that 11 To address 
as 'Father' the background of the universe;······ marked a 
flash of creative genius or an inspiration richer in anti-
cipations and more transforming in its beneficent influences 
1 
than perhaps any other single conception of the religious soul. 11 
The Father-symbol is as imperishable as the Heart-symbol in 
the understanding of the race. By linking the racial name 
11 Jehovah 11 to the universal ideal of 11 Father 11 Jesus identified 
God with the best that man has known of himself, and so made 
Him co-existent with humanity. 
When Jesus took leave of His disciples He gave to 
'them a memorial symbol to keep Him fresh in their minds. He 
1 Hall, G.S., op. cit., p. 505 
• 
• 
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was so astute as to use the two staple articles of diet, bread 
and w.ine, which more particularly stood for flesh and p·lood, 
to represent His own body and blood. When they had partaken 
of Him in this way it meant that they should also partake of 
His spirit and His work. There should be harmony among them 
as among parts of one body, and unity as well. This simple 
representation of remembrance, consecration and unity still 
persists despite the controversies of Christology, and the 
smothering weight of ritual. 
Jesus· evidently thought of the Cross in a symbolic 
light. He assumed it long before ~a~vary as a burden of self-
denying service for men. (Mt. 16:24) When at length He did hang 
upon a wooden cross as the supreme expression of His sacri-
ficial love, He made of that cross the central symbol of 
Christianity. It stands for the greatest of all love, "that a 
man lay down his life for his friends 11 • (John 15:13) 
"Religion thinks in symbols of concrete personal life. 
1 
It knows that Jesus' religion is Jesus~" The greatest artistry 
of symbols in Jesus is the 11 Son of man11 Himself. He translated 
11 the Christ-idea into terms of the noblest and deepest man-
2 
hood11 • Men came to recognize His balanced and consistent 
2 
life as 11 the normal life of man..h.ood 11 • Ever since He has stood 
for the perfect pattern of life. Men have never tired of in-
venting names, titles, and symbols that might represent Him 
more fully. The writer of the Fourth Gospel, with an imagin-
ation similar to Jesus, has been most successful of all. He 
1 Fosdick, H.E., Ha~per 1 s, January 1931, p. 136 
2 Genung, J.F., 11 A Guidebook to the Biblical Literaturen, p. 536 
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introduces Jesus with a literary symbol, the Logos; 11 as if 
the idea of God, inexpressible otherwise, were concentrated 
in a single word, and that word were spelled not in letters 
1 
• but in human life. 11 Tennyson has embodied the idea in a 
• 
stanza. 
11 And so the Word had breath, and wrought 
With human hands the creed of creeds 
In loveliness of perfect deeds, 2 
More strong than all poetic thought. 11 
John then proceeds to amplify this ttword11 by other 11 words 11 , 
each one a symbol of the Ghrist. He puts them into the mouth 
of Jesus where they fit as appropriately as if they had issued 
from there. 11 I am the bread of life 11 ;(John 6:35) 11 I am the 
light of the world11 ; (John 8:12) ni al.Jl the good shepherd 11 ; 
(John 10:14) 11 I am the vine ll; (John 15:1) 11 I am the way, the 
truth, and the life 11 • (John 14:6) All these lesser symbols 
could have been prompted only by a greater symbol, Jesus 
Himself, and the same is true of all the rest: Savior, Re-
deemer, Master, Prince of Peace; The symbols of Jesus are 
Jesus. 
Poetic Versus Prose Minds 
Jesus has always been a stumbling-block to prose minds. 
Men have made creeds and cults out of His figures; they have 
£ought and died to uphold the orthodox and extirpate the here-
tic. 11 The coming of a great poet is sometimes fraught with 
3 
peril. 11 During Jesus 1 own lifetime there were many who had 
not ears to hear His poetic message, and so 11went back and 
l Genung, J.F., op. cit., p. 527 
2 Tennyson, Alfred Lord, nin Memoriam11 , Stanza XXXVI 
3 Leonard, W.E., op. cit., p. 148 
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walked no more with him". (John 6 :66) It \may have been for 
'j 
this reason that Jesus made a little chi~1d the example of 
the model kingdom citizen~ for a 
aginatively attuned. 11 0nly those 
heart can enter into the mystery 
i' 
child's !mind is still im-
J,, 
!] 
who have;! not lost the child-
r 1 
of His d.pirit. 11 
'I .;·: 
Jesus' contest with the Pharisee~! was a struggle be-
tween the poetic and the prosaic. He upb:rraided them because 
they were unimaginative and inartistic. ~!hey had made reli:-
gion a matter of washing hands, precise ~;itheing, frequent 
I 
fasting~ scrupulous sabbath observance, Jublic prayers, until 
;," 
they had obscured all the beauty of reli~ious life and love. 
Jesus pierced their religious shani.s and ~howed them up as 
hypocrites who had omitted 11 the weightie~ matters of the law, 
judgement, mercy and faith. 11 (Mt. 23 : 23): 
il 
Jesus was clever in taking the wfse in their own craft-
• ·1. 
j 
iness. When they came to Him with smooth i'professions of respect 
,, 
,, 
! 
,and sincerity, posing as truth-seekers, ~e gave them straight 
truth. (Mt. 22:15-22) This He did by lif~ing their ideas out 
of their warped confusion into the clarity of common sense. 
Some of Jesus' profoundest truths resulted from His courteous 
i' 
treatment of catch questions• The Sadducees asked Him concern-
r 
I 
ing the resurrection, and He replied, 11 God is not the God of 
i 
the dead, but of the living. 11 (Mt.22:32) 1When asked about the 
i, 
tribute money He gave sound advice on th~ relation of men to 
God and the state. 11 Render therefore unto Caesar the things 
which are Caesar's; and unto God the things which are God's." 
,, 
(Mt. 22:21) He turned the tables on the flders when they asked 
Him the source of His authority by askin~i _them whence John 
l Markham, E., Forum,. April 1910~P· 419 ,, 
r· -:~--- ...... - .,...,..._ -· 
• 
• 
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got his baptism. (Mt. 21:23-27) No prose ~ind can long escape 
the agile thrusts of the poetic. After a few ineffective par-
ries 11 no man dared ask him any more quest~ons 11 • (Mt. 22:46) 
t 
The apparent contradictions in Jerus' teachings, which 
are often an offense to prose minds, can ~e removed only nby 
1 : 
reading them in the light of poetry11 • 11 RUskin has said that 
i 
in teaching the principles of art he was ~ever satisfied un-
. 2 
til he had contradicted himself several 4-mes. 11 It is the 
peculiar privilege of art and religion toJ speak in paradoxes. 
·The Prince of Peace. said to His disciple~; 11 Think not that I 
am come to send peace on earth: I came n~ to send peace, but 
a sword. 11 (Mt. 10:34) A merciful Father Js quick to forgive 
i' 
the penitent prodigal, but a stern Fathe~ is relentless to the 
~ 
entreaties of Dives in torment. (Lk. 15:24-24;16:25-31) These 
• 
seeming inconsistencies can be understoo~ by the poetic mind 
which sees two aspects in every truth, live and law. Discipline 
I must supplement affection. Artistry of His Miracles 
The prose mind halts with embarrJssment before the 
miracles of Jesus.· Literal minds and lit~le minds have traced 
many a devious path around and over thes1 mountainous mole-
hills. It is evident that much of the mi~aculous in the Gos-
l 3 
pels belongs to 11 the poetic folk-lore ofjthe race 11 • Jesus 
so impressed men with His personality thtt they enlarged His 
doings in to miracles. The miracles prove the pre'eminence of 
l Markham, E., Forum, February 1910, p. 148 
2 Plummer, A., 11 An Exegetical Commentary on the Gospel Accord-
ing to Matthe:m11 , p. 75 
3 Leonard, W.E., op. cit., p. 152 
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Jesus, since .they never could have grown hp around a base or 
inferior man. 
"Though the miraculous in the GosPels be not true as 
r 
history, it is.usually true as beauty, ana may serve the 
. ~- 1 
of history as its witness and as its symb~l.ll It is, in 
y 2 
case, 11 the pictorial utterance of an idea1', The miracles 
a truth which could not be told so well ip. any other way. 
often the truth told is faith. Time and t~me again Jesus 
to one whom He healed, 11 Thy faith hath ma~e thee whole 11 • 
!• 
truth 
each 
tell 
Most 
said 
(:Mt. 
22; Mk. 10:52; Lk. 17!19} The miracle becomes then an 11 acted 
3 
symbol11 of a spiritual truth. Even more they symbolize the 
9: 
love and faith of the rr.an 11 who went about doing good 11 • (Acts 10:38) 
~ 
The miracles are for the most parp so much in keeping 
with the spirit of Jesus that we must bel~eve that the larger 
number have nan historical core 11 •
4 
There is nothing magical 
f 
or monstrous about· them, and they are nevtr without a justifY--
s· 
ing motive• ·.-11 They ·are' works, of ·beheficen.c~_;and- mercy-" and sym-
pathy; never wrought for display or self-~lorification; always 
embodying the double truth of divine lovetand good will on the 
one side, and of the possibilities that inhere in human faith 
5 
on the other. 11 In the· greatest and summarizing miracle of all, 
His resurrection from the dead, the poetry of Jesus comes to 
its culminating beauty. As literal fact if baffles us yet 
with its mystery, but as poetry of the spirit it is 11as ex-
• 6 f quisite as the coming of spring, and quit~ as natural. 11 
1 Leonard, W.E., op. cit., p. l54 
2 Ibid., p. 155, quoting J. Estlin Carpenter, liThe Bible in 
the Nineteenth Century", Chap. IV 
3 Genung, J.F., op. cit., p. 564 
4 Lo··w: stuter, W. J., Lecture in Boston University· School of Theology 
5 Genung, J.F., op. cit., p. 563 
6 Wilde, Oscar, op. cit., p. 70 
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We conclude our thought on u Jesusf: the 
Noyes ~hat 
Master Artistll 
with a portion of a poem by Alfred seems appli-
cable to Jesus. l 4 
,, 
· 
11 Therell is but one 
To know the truth, and that 1 s to flsweep aside 
All the dark cobwebs of old sophi~try, 
And watch and learn that moving ap_phabet, 
Each smallest silver character iriscribed 
. Upon the skies themselves, not in~ them down, 
Till on a day we find them taking, shape 
In phrases, with a meaning; and, at last, 
The hard-won beauty of that celestial book 
With all its epic harmonies unfo.+d 
Like some great poet's universal :song. 11 1 
j: 
'I 
.i' 
Jesus the Master Teache~ 
way 
Jesus has been called 11 the incomparable teacher of 
2 . ~ . 
all ages 11 • According to John's gospel Hel welcomed the use of 
this title. 11 Ye call me Teacher and Lord;lj; and ye say well; 
J 
for so I am. 11 (John 13:13) This is not std in any boastful 
sense, for it accompanies the incident o~' Jesus' washing the 
disciples' feet. Nicodemus said to Jesus, 11 We know that thou 
' 
art a teacher come fro:tn God11 • (John 3!2) ~he Synoptics tes-
. ' 
' 
tify that Jesus 11 went about all Galilee peaching in their 
syn·agogues 11 • (Mt. 4:23) When the soldierS? came to arrest Him 
in the Garden, Jesus asked them why they.~ad not seized Him 
when He 11 sat daily teaching in the temple,11 • (Mt. 26: 55) Evi-
dently teaching was His common activity ~nd 11 Teacherll was a 
familiar title • 
The power of Jesus as teacher is evident by the mul-
titudes who heard Him gladly and the del~ght of little chil-
'li 
1 Noyes, Alfred, "Watchers of the Skiesn " 
2 Squires, W.A., "The Pedagogy of Jesus ~n the Twilight of 
Todayn, p. 37 
~~!'···· 
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-~ 
II 
dren to be in His presence. Beyond its inWediate effects, the 
teaching of Jesus molded His unstable dis;,iples into world 
,f 
l• 
evangelists and organizers of the Christitn Church. This 
~ Qhurch now numbers one third the -human rropily in its ranks . 
~. 
Democracy, freedom, art, architecture, li~erature, philanthropy, 
all show the influence of the Great TeachT_··.r. And more impor-
tant than these results of His teaching, ~for nearly two 
thousand years, the people who have lived,. most unselfishly, 
who have loved most deeply, who have striyen most nobly for 
. "l 
right and truth, have borne unvarying wit~ess to their depen-
1 
dence upon Jesus. 11 11 The power of Jesus a$ a teacher must be 
;(; . 
. !i 
attributed first of all to His personalitl; secondly, to His 
. I . 
message; thirdly, to His methods of teaching, and fourthly, 
l 2 
to the principles on which these methods Jestea. 11 The per-
sonality and message of Jesus we have ~considered so far as 
. ~ 
artistry is concerned. 'tile shall now note lheir relation to His 
teaching mission, and the methods which He used to apply them. 
:jl 
The underlying principles of these method* are psychological 
' and philo so phi cal and so lie beyond the s,~ope of our S(l].ibj ect. 
His Teaching Methods 
Of course Jesus was unconscious that He was using any 
teaching methods in the sense in which we ·study them today. 
He adapted His message and His approach to m.ltit the persons 
involved and to the needs of the occasd:.o.n;. His own common 
sense and His keen observation of human nJture determined His 
methods, so that today when we examine them in the light .. _ 
1 Squires, W.A., op. cit., pp. 44, 45 
2 Ibid, pp. 45-48 
• ,, 
~i 
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of pedagogy, they seem to be sound becausF. they were worked 
out naturally in the school of experienceU 
. . I 
1 His Use of Casual Opportunities 
!r. Since Jesus was a peripatetic teak~her He had to be 
. . . . . .: I 
alert to every casual contact w1th perso~~ and things to en-
,, 
. :t . . 
force His teaching. Jesus showed unusual ~~kill in seizing upon 
the passing remarks of His pup:lls or the !unforeseen events of 
I 
the hour and making of them the instrumerits for imparting 
truth or creating ideals. A certain poor 1'idow cast two mites 
into the temple treasury and Jesus used ht'r act of self-denial 
to teach truths on giving. (Mk. 12:41-44):1VJ):len the disciples 
forgot tp bring bread with them on their trip across the Sea 
of Galilee, Jesus warned them to 11 beware ·~f the leaven of th~ 
I 
Pharisees 11 • (Mt. 16:6) They might be earetess in a more im-
portant matter than bread for a journey. ,~nother time when the 
" .. ; 
Pharisees sneered at His eating with pub~ cans and sinners 
Jesus replied with the· three priceless pa ables of the lost 
. . 
sheep, the lost coin, and the lost boy. - told the Good Samar-
. !' 
i tan story i:li tanswer to a lawyer 1 s 11[Uestiih· It would seem as 
if Jesus had a body of truth which Be wi ~hed to impart and 
I 
't: 
that He made use of the opportunities whfch presented them-
selves to deliver certain definite and f· damental ideas on 
human conduct, the personality of God, a· the kingdom of heaven. 
2 His Teaching Situations 
i 
Often it happened that some chan~e meeting with an 
't 
individual 1e~ to a complete teaching siYuation, as we should 
call it today. Nicodemus came to Him by for instruction 
• 
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(John 3~1-21); Zacchaeus came dovm out of'!a tree at Jesus' 
" 
call to be taught the way of life; {Lk. 1,: 2..,.10) at Jacob's 
well in Samaria Jesus chanced upon a woma and established 
with her a complete teaching situation. ( ohn 4:6-26) H.H. 
f 
Horne describes it in detail. 11 1VI~ster, pufil, environment, 
subject matter, aim, and method11 all ente~ed into this rela-
. ' ~ 
tionship. Jesus utilized an occasion, 11 Thete cometh a womanu; 
He established a point of contact, nGive le to drinkn; He had 
her interest and attention from the start . He utilized surprise 
power, that a Jew speak to a Samaritan; H: used the conver-
sational method; He asked no question but answered three of 
'if 
hers as well as her deepest longing; He bhilt these answers 
upon her own replies. The situation deaitlwith problems both 
' 
personal and theological. Jesus used appe ception in passing 
from water. to 11 living \Vater11 ; He used the .concrete, - water, 
husband, mountain, Jerusalem; He used con 'rast, - the two 
• 
thirsts; He used motivation, first by wakfning her interest, 
then her conscience, and finally service; lne secured expre s-
. ! l 
sion from her, first in words, then in de~ds. Analytically 
~ 
considered this incident seems very technical and precise, 
! 
but actually there is.nothing more naturai than that Jesus 
~ 
out of His love for this woman should have tried in His most 
winning manner to enrich her life. 
3 His Means of Securing Attention 
Horne suggests that Jesus secured:attention because 
there was much about Him to interest people, but more par-
l Horne, H.H., 11 Jesus the I,:aster Teacher 11 , pp. 4,5 
' (· 
• 
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't 
ticularly because He knew what to do to g~t attention. 
' (1) He called for it when He saidrHear 11 , "Hearken", 
( 2) He used posture: nwhen he was lset 11 or when a boat 
! 
had been pushed out into the '.lllater. 
(3) He spoke in concrete, pictori~l, imaginative lan-
guage. 11 Fishers of men11 is an example. 
·~ (4) He used the familiar to explaln the unfamiliar. 
The children of the bridechamber do not fist 
groom is with them, neither do the discip~es 
,. 
with them. 
:I: 
,. 
:!! 
!! 
,li 
while the bride-
while Jesus is 
(5) He passed quickly from one ph,se to another. His 
Beatitudes were brief and balanced; His p~rables often fol-
lowed in succession, as the lost sheep, 11st coin, and lost 
i boy. i 
' 1 
(6) His teaching was so differentffrom the scribes 
that its note of authority attracted atte~tion. 
j (7) Personal magnetism drew peopl, to Him. 
j . (8) The exalted content of His meclsage; 
(9) His deeds of helpful sympathy~ 
! 
I (10) His social mingling with all !classes, made Him an 
1 •.. 
object of public interest. ! 
4 His Teaching Aims 
Jesus was concerned both for the ~mmediate and the 
future needs of His pupils. 11 The true teacher of religion 
must have goall;l and objectives for the pu,il which lie far 
1 Horne, H.H., op. cit., pp. 6-14 
• 
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l 
ahead of any goals and objectives the pupil has for himself. 11 
11 Jesus healed bodies, taught the highest moral standards, _paint-
ed out the beauties of nature, taught ethical and spiritual 
truths, obedience to civil authority, economic virtues; He 
spiritualized life. Jesus practiced what modern educators 
preach, that complete education is seven-fold, physical, moral, 
1 2 
esthetic, intellectual, social, vocationsb., and spiritual. tt 
He aimed to build men, to give them abundant life, and to 
this end He withstood the petty requirem;nts of the Tradi-
tion and filled the old Law full with an ~enlarged spiritual 
meaning so that it might be a blessing r1ther than a burden 
to the people. 
5 His Use of Conversation 
i 
i 
I 
Washington Gladden says, 11 There ·re just two indis-
pens able qualifications of a good conver ,atlonalist, the first 
3 
is a good mind, and the second is a good heart.u 11 The good 
mind implies good humor, charitableness, candor, sympathy, 
earnestness, sincerity, and modesty.
114 A~good conversation-
alist must listen well and in equal prop~rtion to his talk-
f 
ing well. Gladden says 11 that Jesus never'made speeches, but 
His conversations have been the most pre.~ious legacy of the 
5 
world for centuries. 11 11 0ut of the abund!f.nce of the heart 
the mouth speaketh. 11 (Mt. 12:34) . 
In His conversation with the rict 
intelligence and discipline o, 
young ruler Jesus 
showed the 
1 Squires, W.A.,op. cit., pp. 6-14 
2 Horne, H.H., op. cit., p. 28 
a good mind. He 
. ' 
3 Ibid., p. 39, quoting Washington 
Oonversation11 
Gladden, 11 Qualities of Good 
4 Ibid., p. 39 
5 Ibid., p. 39, 
i 
quoting Washington Gladdtn 
f 
• 
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l 
saw the one thing that the man lacked, apd though He loved 
him, yet He required him to remedy this dne fault. The qual-
~ 
ities of a good heart were evident, too, :in the candor and 
l 
charitableness in which He answered the 1uery, and in the sym-
pathy and earnestness with which He trie1 to win the young man 
to a greater treasure in heaven. When th1 ruler had gone, Jesus 
!1 
completed the conversation wit~ His disciples as to the diffi-
culty of a rich nia.n fintering the kingdom of God. But those who 
have left all for the kingdom of God~ s S~{e shall be repaid 
n 
bountifully in this life and gain life et1lernal. (Lk. 18:18-30) 
6 His Use of Questions :~ 
"Jesus asked over one hundred different questionsi_-·i.n 
!: 
the four gospels.n These questions lie a~ the very heart of 
His teaching. In controverting the tradi~onal observance of 
I 
t 
the sabbath Jesus asked this question, 11 I~ it lawful to do 
good on the sabbath day, or to do evil? t~ save life, or to 
I 
kill?" The Pharisees could not answer Hi~ for the question 
carried its own answer of truth. (IIlli. 3,4~ 5) And again, He 
stated the truth about love in question :ebrm. 11 For if ye love 
them which love you, what reward have ye?i do not even publi-
cans the same? And if ye salute your bret¥ren only, what do 
' ye more than others? do not even the publtcans ·so? 11 (Mt. 5:46,47) 
It is evident that these question~ are intended to 
-~ 
-I 
provoke thought in the mind of the listentr· The most challeng-
• i 
ing question ever asked by Jesus of His disciples was on the 
1 
occasion of their visit to Gaesarea Phil~ppi. He prefaced it 
: ~ 
with a preparatory question. _11 Who:.1 do menjsay that I am? 11 
I 
After their various replies had ceased, J)lifsus put the main 
• 
• 
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question, "Who:: say ye that I am? 11 The slontaneous answer o:f 
Peter, 11 Thou art the Ohrist11 ,_ told Jesus (that these twelve 
knew Him to be the Messiah. (Mk. 8~27-29t 
. . Jesus' questions always were rel,ted to definite con-
crete situations in human lif'e. 11 There i1, not a single instance 
1 
in the Gospels where Jesus asked a purelJ speculative question." 
11 Why take ye thought for raiment? 11 (Mt. S:28) 11 Whether of them 
twain did the will of his :father? 11 (Mt. 21:31) nWho then is the 
' 
faith:fui and wise servant, whom his Lord !hath set over his 
household to give the:tm: meat in due season?ll (Mt. 24:45) 
A large percentage of His questions were also per-
sonal, since Jesus was more interested in persons than in 
things. 11 What thinkest thou, Simon? 11 (Mt. 17:25) 11 Why are ye 
\ 
so fearful? How is it that ye have no fait~h?ll (Mk. 4:40) 
! 
11 What would ye that I should do for you? 11 ij (Mk. 10:36) 
'I• 
Once more the artistry o:f Jesus * seen in His skill-
~ 
:ful use of questions. q 
J 7 His Use of Answers -~ 
Jesus never laughed at a question'which was asked 
nor tried to dodge it. He answered in good :faith after He had 
made sure of 
wer depended 
fy curiosity. 
. . - I 
the motiv.e which prompted thf question. His ans-
t 
' on this motive. He did not c~re merely to satis-
, 
I 
Like His questions, His an~~ers usually led to 
l 
more thinking on the part o:f the other pekson. They :frequent-
. I 
~ 
ly called for .action .as \'!filth the rich yo@g ruler. (Lk. 18: 22) 
They contained concrete illustrations often in the form o:f par-~ 
ables. Jesus did not answer questions or ~tate truths by de-
• 
1 McKoy, C.F., 11 The Art of Jesus as a Teacher 11 , p. 127 
! j 
.. 
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finition, but by stories. These stories dnswered the questions 
and stated the truths in artistic, permanent form, as well as 
set folks to thinking. Jasus told the pa~able of the Good Sa-
n 
mari tan in answer to a lawyer 1 s question/11 VY'lw is my neighbor? n 
(Lk. 10.!.29) 
When the disciples asked Jesus why He spoke in para-
~ 
bles, He answered them plainly and patier$ly, and interpreted 
! 
for them the parable of the sower. (Mt. lp:l0-23) The Phari-
sees asked why He ate with publicans and ;ts:tnners, and Jesus 
·I: 
made a penetrating reply that turned the :~uestion upon the 
questioners. 11 They that be whole need not a physician, but 
they that are sick. 11 (Mt. 9:12) 
8 His Discourses 
l The Gospels seem to indicate that'. Jesus did not often 
'ii 
speak at great length, yet many of His satings appear to be 
excerpts from some longer discourse. Matt.rew groups related 
sayings of Jesus together so that His 11sertons 11 need not nee-
essarily have been spoken on any one occaslon. Yet at the 
core of any one of these sections may be a prolonged dis-
cussion of one particular topic. When Jes1p.s taught in the 
synagogues or talked to a group on some htllside, He must have 
~ 
delivered some kind of short address. His instructions to the 
~ 
~-
twelve on their preaching mission may hav$ been in the form 
of a discourse. (Mt. 10:1-42) On the Mount of Olives He talked 
·~ 
of the Second Coming and the Last Judgeme~t. (Mt. 24;25) The 
insincerity of the hard-hearted Pharisees prompted a fierce 
denunciation of their hypocrisy. (lilt. 23:+-39) The Sermon on 
. ! 
the i'Vlount is best known of Jesus 1 discour4ies, and this· seems 
• 
• 
- ·'-:~. 
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to be a compilation of His remarks on mort than one occasion. 
Its main theme is the ideal life, its chafacteristics, pur-
pose, and application to deeds, mol> J.-ve s, '~d treatment of 
~-
others. It de scribes the ideal citizen of~· the new kingdom of 
God. (Ivit. 5-7) 
Tht'ough all of thP.se discourses tie language and 
imagery is simple and, easily grasped by c!ildren. They are 
thought-provoking to the thoughtful and eytertaining to the 
unthinking. At all times they carry absoltte conviction, the 
authority of a man dead in earnest. In t~ Sermon on the 
Mount He corrects and amends long-establi~hed ideas on mur-
:h der, adultery, divorce, oaths, and reveng~ by the force of 
His own personal assertion. No wonder thaT the people were 
astonished, 11 For he taught them as one haling authority, and 
not as the scribes. 11 (Mt. 7:29) j: 
9 His Use of Illustration t 
Every religious truth that Jeems !aughtHe was care-
ful to illustrate and re-illustrate to mafe sure that it was 
understood. The art of illustration-requires comprehensive 
knowledge and a mind that observes likene~ses and contrasts, 
.I 
plus an active imagination that can drav1 :fivid word pictures. 
a. Parables t 
j 
The most effective illustrations ~,f Jesus are His 
parables. 11 A parable is a comparison betw.~en familiar facts 
1 . 
and spiritual truths. 11 They may vary in ;length from the 
shortest, 11 Physician, heal thyself 11 , (Lk. ~4:23) to the Pro-
digal Son, which is twenty-two verses long. They vary also 
1 Horne, H.H., op. cit., p. 77 
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in kind. The shortest might be called pro,lerbs or maxims, 
such as the one mentioned. 'A .parable prop r gives a moral 
or religious truth in story form. The Los Sheep is an exam-
ple. (Lk. 15:4-7) The Good Samaritan is a illustrative ·st-0ry 
'rl 
forld.t shows what a neighbor is. (Lk. lO:f0-35) The parables 
~ 
of John's gospel are allegories. The alle,ory differs from 
the parable in that. 11 it is not a picture rf a single compact 
! 
truth, but a transparency through which the different details 
1 n 
are seen as different truths. 11 .. 
The purposes for which Jesus used.l·the parable have 
2 
been outlined by McKoy: 
:,, 
( 1) To reveal truth concerning t~t~·~ l{ingdom 
Its character must be revealed by comparl on since 
of God. 
it defies 
' ~: 
definition. 
\2) To conceal truth from the incfmpetent or the un-
l prepared, those who lacked spiritual l:l)pprfhension. (Mt. 13:13-15) 
d! 
(3) To stimulate thought.The 
do some thinking. (Mt. 13:36) 
disciples were roused to 
... 
(4) To create a more lasting l impression of the truths 
of the gospel. Stories linger in the imprint their 
id.eas deeply. 
(5) To win and hold the attention of His hearers. At-
tention presupposes interest. 
(6) To illustrate the close harmonJfbetween natural 
3 
and spiritual things. 11 The whole univers~ ·is a parable. tl 
(7) To combine simplicity of expr~ssion with profun-
dity of thought. 
1 McKoy, C.F., op. cit., P• 
article in Hastings Bible 
2 Ibid., pp. 45-50 
3 McK?Yi C.F., op. cit., p. 
artlc e in Hastings Bible 
56-, quoting 
Dictionary, 
49, quoting 
Dictionary; 
t 
' 
J. Massie, 11 Allegoryll, 
Vrl· I, p. 64 
4· _Plummer, 11 Parable 11, 
VFl. III, P· 664 
I 
• 
• 
.i 
66 
Tennyson has described poetically what Je~us accomplished by 
I 
the parables: 
i1 
11 Tho' truths in manhood darkly jo~n, 
Beep-seated in our mystic fram~J 
We yield all blessing to the namf 
Of Him t:hat made them current poin; 
1 
; 
For Wisdom dealt with mortal pow~rs~ 
Where truth in closest words shall fail, 
VV'hen truth embodied in a tale : . 
Shall enter in at lowly dobrs.r 1 
. 
' 
The parables deal with a wide ran~e of objects which 
~ 
may be grouped under four heads, "Things 11 ~f 1]?lants 11 , 11 Animals 11 , 
. . 
' 
and 11 Human Beings". under the first head pome the following: 
The Salt of the Earth, The Light of the ~rld, The Light on 
I! 
a Candlestick, The New Cloth on the Old ~~rment, The Four 
Soils, The Pearl of Great Price,· The Gre~ Supper, and others. 
Under the head of 11 Plants 11 are found: Thej Barren Fig TT·ee:, The 
Mustard Seed, The Tares and the Wheat, Thf Leaven, and others. 
f 
Parables dealing with 11 Animals 11 are: The parcass and the Eagles, 
. I 
The Children's Meat and the Bogs, The Ljs ._·. Sheep, and 'f'[1e Sheep 
and the Goats. Parables dealing with 11 H · n Beings 11 are: The 
~ 
Woman Seeking the Lost Qoin~ The Servants! Given the Talents, 
I . 
The unprofitable Servants, The Ten Virgi~s, The Neighbor in 
; 
Need of a Loaf, The Widow and the Unjust p-udge; The Lost Son, 
r 
The Unwilling Guests, The Good Samaritan,' The Pharisee and 
i 
' 
the Publican, the Foolish Rich Man, The ~aithful Steward, 2 . 
Dives and Lazarus, and d'bhers • 
From the complete list of parabl,·s Horne has compiled 
1 Tennyson, Alfred Lord, urn 1Vlemorium11 , XXXVI 
2 Horne, H.H., op. cit., pp. 83-85 
i j: 
,, 
~­
i 
~-
·!'i l ,. 
• 
• 
1 
the following table of comparison: t 
.f 
The Parables of; Jesus 
' Number 
Things .. ...................... _ ... 1.,. ~~. 16 
Plants . ........................... ~· n. 7 
Ani mal s . . . . . . . . . . . . . . . . . . . . . . . -. . ... ~ ., . 4 
. ~ 
Humnn ••...•....••......•......••••. t ... :, 34 
' 61 
67 
Percent 
26 
11.5 
7 
55.5 
1~ 
t From this comparison it is evident that Jesus was more inter-
' 
ested in the human world than in the worlf of anima~s, plants 
and things. The phenomena of growth in al
0
•• forms of life par-
ticularly appealed to Him. l 
i! 
Edersheim divides the parables into three groups; 
l 
those belonging to 'Jesus' ministry in .and near Gapernaum, 
found in the thirteenth chap-ter of Matthel; those belonging 
• 
to the journeyings from Galilee to JerusaJ;.em, recorded in Luke, 
i 
chapters ten to eighteen; and those belon ing to the last days 
in. Jerusalem. The first group relates to of God 
as a whole, the second to the individual embers of it, and 
l 2 
the third to the judgement of the members!of it. Jesus had 
! 
to illustrate the kingdom of God profusel~ at the beginning 
,. 
' 
ideas of the 
the current 
of His ministry in order to correct the w,ong 
1 
people which threate.<i'led to sweep Him ~lon~ in 
Messianic hope. His emphasis upon growth ~as Jesus' way of 
t 
showing men that 11 the kingdom is not a sp~ctacular thing, but 
• 
a natural proc;ss arising from a new ahd iital germ within 
their hearts. 11 (Mk. 4:26-29) When this ppint was clear, then 
J . . 
He had to illustrate the pl$~e of men in the kingdom. They 
1 Horne, H.H., op. cit., p. 86 
2 McKoy, C.F., op. cit., p. 52, quoting 
and Times of Jesus the Messiah11 , Vol. 
3 Genung, J.F., op. cit., p. 552 
A.· .. Edersheim, 
I,ft p. 695 
I ;• 
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were like stewards, (Lk. 16:1-12) like l~orers, On:t. 20:1-16) 
! 
or like bridesmaids ready to meet the britiegroom. (Mt. 25:1-13) 
But those who refused to join the kingdom and accept its res-
ponsibilities would be treated like the ~faithful husbandmen, 
. ! 
(Mt. 21:33-41) or the ungracious wedding puests. (Mt. 22:1-14) 
b. Scripture 
11 The soul of Jesus was saturated with the knowledge 
]j 
and understanding of the Old Testament. 11 ·~He frequently made 
direct quotations from it. When He explained why He talked in 
parables He quoted Isa:ta:hon hearing and rpt understanding. 
t; 
·:: (Ivit. 13:14;15-Isa. 6:9,10) At other time$ He made allusions 
to the scripture, for example, His mention of widows in the 
time of Elijah and lepers in the time of ~lisha. (Lk. 4:25,27) 
~ 
His spoken style unconsciously reflected ~the Old Testament 
form of expression even when He did not· quote directly, as 
; 
.i, 
in the Eeatitudes. (Mt. 5:4-Isa. 61:2; M~. 5:5-Psa. 37:11; 
i· 
Mt. 5:8-Psa. 24:4, etc.) 
The real test of Jesus' knowledg~ bf scripture is His 
ready use of it in controversy or for authority. The Phari-
sees rebuked Him for allowing His disciples to pluck corn 
on the sabbath, and Jesus replied with ttk precedent of 
David and the shewbread. (Mt. 12:1-8) In Hls home synagogue 
in Nazareth He read from the prophet Isa~ah and applied it to 
Himself. (Lk. 4:18,19-Isa.. 61:1,2) In th~ wilderness tempta-
tions He refuted the unworthy suggestions three times with 
11 It is written11 and the appropriate scripture passage. (Mt. 
~ ) 4:4-Deut, 8:3; Mt. 4:7-Deut. 6:16; Mt. 4~10-Deut. 6:13 
1 McKoy, C • F. , op. cit. , p. 76 
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tive 
Jesus not only useo the Old Test~ent as an effec-
tool in controversy, He also enlarge~ and expanded its 
teachings. He insisted that He came not 
fulfil the law. ~Mt. 5:17} By fulfilling 
j 
tt destroy but to 
lt He meant apply-
1 
ihg it to the best interests of men. The bld provisions of the 
,Law He interpreted in humanitarian fashion.. (Mt. 5:21,22; 27, 
28;31-44) 
11 Jesus had so absorbed the Old Te~tament that its 
iii.. 
'!· ideals were His commonplaces of thought. "t Most of His fun-
damental teachings had their germ in it: :bod as Father; (Paa. 
f 
'l03:: 13 ). trre love of God and neighbor, the! kingdom of God; 
!' 
(Dan. 2:44-7:27) love your enemies; (Mt. 5~44-Job 31:29,30; 
11 
Psa. '7:4; Ex. 23:4) Apparently He believef that the prophecies 
concerning the suffering servant were fultilled in Him. (Isa. 
I 
53; Mt. 16:21; 20:28) ) 
c. Apperception l 
"Appei>ception is the interpretati6b of the new in terms 
2 
of the old •.... We know with what we have •. ·~': }{nown. 11 We have 
already considered how the parables use 11 ''he more familiar to 
3 . I , 
interpret the less familiar, 11 Jesus also~used occasion in the 
i 
same way. When His mother and brothers cajne to speak with Him, 
He spoke of His spiritual mother and brothers. (Mt. 12:46-50) 
I 
In the Nazareth synagogue He used the Mespianic prophecy of 
Isaiah as a basis for understanding Hims~tlf. (Lk. 4:18-21) 
Jesus tried to have the people apperce i~f Him as a spiritual 
1 Horne, H.H., op. cit., 
gious Value of the Old 
2 Ibid., pp. lll, 112 
3 Ibid., p. 113 
p. 105, quoting A. W. Vernon, "Reli-
Testament11, p. Ef, 
f 
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t Messiah and His kingdom as spiritual, butt they could not 
make the transfer froril their old ideas of, a temporal deliver-
er and a material kingdom. 
d. Contrast 
11 The Sermon on the Mount might 
1 
! 
t 
I 
w~ll be called a 1Ser-
~ 
mon of Qontrasts'J" "Ye have heard 
them of old time •...• but I say unto 
that iit hath been said by 
you. 1f (:Mt. 5:2l_F~2,27,28, 
•I . 
33,34,38,39,43,44) The contrast is betwe~ the Law as common-
ly interpreted and as it should be under,tood. Then there is 
the contrast between sincerity and.hypoc1isy in religion, as 
n. 
to almsgiving, prayer, and fasting. (Mt. ''6: 2-18) One lost sheep 
• is contrasted with ninety-nine; one 1ostjcoin with·nine coins; 
the lost son with his elder brother." ( Lk.i 15) The neighborly 
action of the Good Samaritan stands oppo,ed to the indiffer-
ence of the priest and Levite; (Lk. 10:30~35) 
e. Concrete j 
i 
Jesus used the concrete to help_1onvey the meaning of 
table !of examples and the the abstract. Horne has drawn up a 
2 
truths which they represent: 
Concrete 
"Behold the birds 
The wind bloweth 
This little child 
This poor widow 
Shew me a penny 
Two sparrows 
Ox in the ditch 
Camel and a needle t s eye 
Beam and Splinter 
Narrow Way 
Oup of cold water 
1 McKoy, O.F., op. cit., p. 113 
2 Horne, H.H., op. cit., p. 125 
'ij 
~~stract 
• 
'Jtrust 
~e spirit, Action 
':Qrue Greatness 
Genuine Benevolence 
(jivic Duty 
Providence 
ijumaneness 
Perils of Wealth 
Large and Small Faults 
ijiff~culty of Being Good 
Servlce 
' 
. .. 
.·~ 
• 
f. Symbols 
......... ! :..~ ':> _-,_, 
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11 The symbol is· something concrete! set apart as a de-
sign or emblem to typify the .abstract. "
1 
bymbols are a great 
. E 
" economy since so much can be accomplishel'i bY so little. They 
stir the imagination, th~y suggest more. i an can be clearly 
stated, and they serve as bonds of unity~f Borne points out 
that 11 The remarkable thing about the symbpls used by Jesus 
2 : 
is that they are acts. 11 The ·following e.xfa.mples prove his 
3 
statement: 
Symbol 
Little Ghild 
Riding an ass 
Washing the @isciples 1 
The Lord's Supper 
The Oross 
g. Imagery 
feet 
1 Meaning 
. Humility and trust as 
qualifications for men-
bership in the kingdom 
of heaven Spir~ual kingship 
Humb,le. . service Reme ranee of Him 
Sacr ice 
l 
We have already considered the i~gery and figures of 
speech of Jesus from their artistic side~.· We saw how they ranged 
' from the simplest of similes to the more jcomplex parables, 
f 
which are really sustained similes. Jesu~ also used the harsher 
.. 
figures, satire, sarcasm, irony and paradox. Horne has ap-
praised the value of imagery in teaching.~ ttrmagery is the 
~ 
poetic element in prose ....• Really great ;teachers, especially 
" 
teachers of ultimate things, must have a poetic caste of mind, 
·• to suggest to learners more than can be told about truth. Such 
a teacher 1 s mind can play with truth, it ;is not in bondage to 
1 Horne, H.H., op. cit., p. 126 
2 Ibid., p. 127 
3 Ibid., p. 129 
t 
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literal facts. 11 
His Relations to His Pupils 
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Jesus ·preferred to work with inditiduals rather than 
' i 
with crowds. He called His disciples to p~rsonal association 
r. 
' with Himself, and this personal relationslip was the most 
important factor in their training. They lived together as 
friendly companions in a hearty goodfellowship, so intimate 
i 
that nicknames were familiar to them, e.g~ Upeter 11 and 11 Boan-
erges 11 • (1\ik. 3~16,17) 
1 His Discipline I 
To keep twelve strong-natured men,i such as the dis-
ciples 
qui red 
living amicably together and subjelt to His will re-
considerable use of discipline by ~esus. Although He 
lived as one of them, yet they must respeft Him as Master. 
i 
He could not allow any principle or ideallto be lowered to 
accomodate them. When Peter protested at esus 1 foretelling 
·His death, Jesus had to rebuke him sharpl .• (Mk. 8:33) The 
~ 
11 Sons of Thundert1 wanted to call down fire from heaven upon a 
village of the Samaritans, but Jesus came not. to destroy but 
to save men's lives, so He rebuked them. ~I~k. 9:54,55) ·So 
' 
also Jesus corrected their mistaken zeal 'thich forbade a 
man to caste out devils in His name. (Lk.~9: 49,50) 
t 2 His Training for Right Choices 
The preceding paragraph has indicated some of the 
wrong choices which the disciples wished to make. Jesus de-
sired an enlightened conscience and a dis~iplined will on 
I 
1 Horne. H.H., op. cit., p. 134 
• 
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the part of His pupils which would"prompJ them to right choices. 
·I 
! 
He tried to make the path of righteousneEts and service as plain 
. ~ 
as possible so that they might choose to ~valk in it. (lvlt. 7!.13~ 
f 
14) He emphasized the responsibility of ,ach individual for his 
l 
life choices, and the consequences that tp.nged upon them. The 
houses built on rock and on sand are an ~llustration of this 
! 
4' 
teaching. (Mt. 7:24-27) Jesus taught His r .. ~s~iples to pray so 
that they might have the same source of fJ.r:t.tual strength 
which He used in making choices. (Lk• 11:!2-.4) And finally He 
l 
gave them actual practice in choosing, w1rther they would 
walk no more with Him, (John 6:67) and wrther they would go 
up to Jerusalem with Him. (John 11:16) ' 
3 Solving Problems 
l·' 
l 
' 
One of the uppermost problems in the minds of the 
' disciples during th~ ministry of Jesus w1 this, 11vfho is the 
greatest in the kingc;t;om of heaven? 11 (Mt ••. [8:1) They disputed 
among themselves as to who of them should~be the greatest. 
(Mk. 9:33) Jesus helped the disciples to ~olve this problem 
by the use of two object lessons. First_, ¥e 11 called a little 
l 
child unto him, and set him in the midst pf them and said, 
~ 
Verily I say unto you,. E:x!cept ye be converted_, :B;ndH become as 
J ' 
little childrem; ye shall not enter into 1~he kingdom of 
heaven. Whosoever therefore shall humble lp.imself as this 
little child, the same is greatest in the 1 kingdom of heaven. 11 
(Mt. 18: 2-4) But apparently the twelv·e di4t not learn this 
lesson for a little later the mother of ;r'f.mes and John caJllle 
with them and asked for the two most prom~nent places in the 
i 
f 
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new kingdom. (Mt. 20:20-23) Jesus told thef and the ten that 
the chief among them should be their servaft· According to 
John's gospel Jesus illustrated this princ~ple by a second 
object lesson at the Last Supper when He w'-shed the disciples,.,, 
,. 
feet. (John 13:4-12) 
Several problems of intolerance Jes~s and the disciples 
worked out together. ·vve have mentioned the~ sectarian prejudice 
'i; 
against the man workinginlJesus 1 name, (Lk. 9:49,50) and the 
Samaritan race hatred. (Lk. 9: 52-53) Jesus.~. had not sent the 
disciples to preach to the Gentiles becaus; of their race pre-
judice. (M:t. 10:5) But He tried to less;en this dislike and make f: '. 
it plain that His message was for all people'. He healed the 
daue;hter of the Syro-Phenician woman because of her faith, 
(Mk· 7:24-30) and He declared that the field for the gospel 
seed is the world. (Mt.· 13:38) 1 
4 Expression and Participation l . 
The aim of all teaching is to get ~ction. All impres-
'-
sion is a means to obtain expression. Thatf ~resus gave His 
learners things to do is evident in the gr~at number of active 
! . 
i 
verbs in His :i.nstructi..ons to them: come, f¢1low, do, sell, 
nreach, watch, nray, do likewise, 'go B.nd tell, sin no more. 
make disciples of all nations. The blind m~n must prove his 
faith bv washing in the pool of Siloam, (J'bhn 9:7) and the 
f 
rich young ruler must indicate his sincerity by;selling all 
that hehas and giving to to the poor. (MK~ 10:21) 
i 
To the disciples Jesus gave the gr~atest opportunity 
of expression by allowing them to share iniHis work. Accord-
~· ing·to John's gospel He entru13ted the workfof baptizing to them 
- .• 
• 
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from the start. (John 4: 2) After a period of training He sent 
them out to preach the mes.sage of repenta.p.ce and the kingdom 
of heaven. (Mt. 10:5-?) They had been cal~ed to be 11 fishers 
of men 11 and this preachine; tour was a little trial flight in 
their new calling. 
Jesus' final aim in regard to Histdisciples was that 
they should be so completely trained in H~s way, that they 
i ;; 
might succeed Him in the work and build t~e kingdom of God 
on the foundations which He had laid. Hislsuccess in this train-
ing program may be judged from the sequel(to tbe gospels, 11 The 
j 
Acts of the Apostlesu. These -twelve becamt preachers who stirred 
multitudes, missionaries to the far corners of the earth, re-
formers, martyrs, and builders of the Chr~stian Church. The 
proof of the teacher is the progress of t~e pupil. 
We have called Jesus 11 the Master teach~r 11 because of 
l 
His masterful use of the principles of petagogy, and because 
out of the crudest of rm~ material He madt men of vision, power 
I 
and leadership. But Jesus was more 11 the M$-ster Teacher 11 from 
' 
what He lived than from what He taught. H!s living was 11 the 
1 I 
dramatization of His teaching11 • We honoriHim as 11 the Master 
! 
Artist 11 and 11 the Master Teacher 11 ; we worsl).ip Him as "the Master 
Life 11 • 
! 
1 Horne, H.H., op. cit., p. 193 
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Summary t 
• f. 
! 
A Panoramic View of the Artistry ~f Jesus 
Introduction 
Beauty and Truth i 
l. 
In John's philDsophical biographyfof the Master, Je-
; 
sus says of Himse.lf, 11 I am the way, the t~uth, and the life 11 • 
l . 
l 
(John 14:6) It is the purpose of this thesis to show that 
! 
11 the wayn and 11 the life" of Jesus are beaftiful, ahd that 
it is beauty which makes His truth attrac:rive. 
Befinition of Artistry ·~ 
Artistry is the "artistic quality of genius 11 consist-
' 
ing of 11 artistic skilln and It artistic achievement 11 • 
Division of the Subject 
The artistic skill of Jesus 
two lines. His words and deeds have 
... 
found,expression along 
the i aginative quality 
of poetry and art so that He may be calle• the Master Artist. 
He also presented truth in so effective a manner and trained 
men so skillfully that He inay be called t e Master Teacher. 
The thesis deals with both phases. 
Poets, Poetry and God 
Poetry is God's way of revealing truth to men, and 
poets by their imaginative insight pierce;through the seen to 
f 
1 
the unseen. Jesus is God 1 s Poet. As Gcid 1 ~·~.representative He 
kindled in men a faith in the Ideal and ~nope to attain unto 
1 
it. J 
Religion and Art ij 
Religion has sometimes opposed Arl because of a belief 
that Beauty was not compatible with Trut~ and Goodness. In 
i 
~ 
I 
1 
• 
• 
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li 
recent years men have seen how truncated Religion is without 
Beauty and have enlisted Art ~o supply th~ deficiency. 
Jesus the Master Art~st 
Artistry of Jesus' Personality 
' ! 
The personality of Jesus must be t;he basis of all there 
is of artistry in Him. He enjoyed a rich ~motional life, par-
ticularly marked hy an abundant expressiot of joy, sorrow, 
and imagination. He was frequently "moved with compassion11 
toward the sick and the helpless, but He lept this pity under 
i 
control. In His humor Jesus could be both!kindly and cutting. 
The Pharisees felt the full weight of His,irony and sarcasm. 
I 
By His alertness He controverted their cltver assaults. In. 
imag~nation and insight Jesus' personalitx came to its flower. 
i 
His mind was both symbolic and parabolic.IFor Him the universe 
was a parable and every bird and flower ald human life, a 
physical symbol of a spiritual truth. ThrQugh prayer He gained 
His Knowledge of the 11 underlying harmonieJ" and ;elated them 
i 
i 
all to God. He saw that all men were brotaers, and that God 
was a universal Father who loved and the love of all men. 
Lyrical Side of Jesus 
I 
Jesus was lyrical because He loved men and nature and 
lived intimately with both. He observed c~osely the 11 pageant 
of nature" and the 11 pageant of humanityn. 1From the solitude 
., 
and beauty of the natural world He gained; renewal of strength 
! 
for body and soul. In the company of the common people He 
to niw ideas and spirit-learned that they are most receptive 
' ual truths. His love for them was so grea~ that He gave His 
• 
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life for them on the cross. 
Jesus' lyric richness converted !{is observations of 
I 
men and nature into poetic imagery. These~images cover the 
whole range of natural beauty and human life~ with a strik-
ing and appropriate picturing such as no other poet can match. 
Not only are these images charged with em~tion~ they are sur-
;. 
charged with spiritual meaning. Each casu~l incident or common 
• 
thing embodies an eternal truth. Behind abd through them all 
Jesus saw the Father. It was His grave orl "inner beauty11 that 
gave Him this insight. 
Artistry of His Career 
~-
' i 
I 
~ 
Jesus' life reads like a poem, be~inning with an idyl 
and ending with an elegy. The opening evehts of His ministry, 
the Baptism and Temptation, He later described with the artis-
t 
try of symbols. His ministry of healing, preaching and teach-
! 
ing presented many dramatic moments. His ~ife ended in the 
Passion pageant that cannot be equalled f~r the smblimity of 
its tragedy; b~t He returned in the pastofal appearances of 
the ResF.!.rrection to restore life to its former beauty. 
Artistry of His Speech 
The artistry of Jesus 1 speech is more than beauty of 
words and figures, it is the clarified thpught of His nation. 
He gave to the wisdom of the<:·Old Testament~ a 11 livingness" of 
; 
His own. What had been true and good He made beautiful. By. 
4it· His art of the finishing touch He worked over the old and 
made it new and final. The parable form of the old scribes 
He adopted. as the vehicle for carrying Hi~ message. The par-
' 
' 
ables show Jesus an unrivalled teller of rtories. His char-
• 
• 
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j; 
· acters are active and interesting and so :&-e~l that they have ; 
become part of the world's treasured litetary figures. Like 
His images Jesus told the parables to illustrate some ethi-
cal or religious principle, and particularly to point to God • 
> 
The sayings of Jesus are second only to t~e-parables as an 
expression of His artistry in speech. They are concrete and 
pictorial, and they express the truths of:the gospel in the 
smallest possible compass. His figures of speech are quite as 
abundant and as striking as the sayings. 
With so much of artistry in His wtrds, figures, stories, 
-j 
and all, it is not surprising that Jesus 1 ftinest speech should 
-~ 
~ be poetry. He even used the poetic forms Tf the ancient Hebrew 
poets, the three kinds of parallelism,. anthesis, repetition, 
' .. 
and completion. He used the three-beat anf four-beat rhytbm 
and the dirge rhythm of the psalms and pr fPheetii. e s. The ]J;ord 1 s 
Prayer and Beatitudes in their Aramaic re!dering give clear 
' 
evidence of composition in rhyme. The lyr!cs of Jesus, such 
as "consider the lilies of the field 11 are·of unsurpassed 
loveliness. 
Artistry of His Symbols 
Jesus began His ministry with-the symbol of His bap-
' 1 
tism. It meant for Him His consecration t~ the kingdom. His 
preaching centered about the two symbols Vhich He valued 
most, the kinggom of God and the heavenly Father. He used 
a symbolic title for Himself; the 11 Son of mann, and later He 
allowed the disciples to use 11 Messiah11 wh~n He thought that 
~ . 
it had become a spiritual rather than a pDlitical symbol. 
When He parted with His disciples Jesus l~ft them a symbol of 
t 
• 
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remembrance, the breaking of bread and th~ drinking of wine. 
' . I The cross became for Him a symbol of sacr~fice and as such 
i 
has been the central symbol of Christian~FY· Jesus was Himself 
the greatest symbol of true manhood. He h~s inspired many 
:-
symbolic names for Himself~ notabJ~ thosetof Johnts gospel. 
Poetic versus Prose Minds 
Prosaic minds have never understo¢d Jesus. In His 
own day they 11 walked no more with Him11 orlattacked His teach-
ings and practice. The prosaic· formalism Qf the Pharisees 
provoked Jesus 1 attacks on them and theirJattempts to trap 
Him. They were no match for His poetic agflity. Only poetic 
minds can reconcile the apparent contradi,tions in Jesust 
l. 
teachings. Paradox is often the language ~f poetry. 
Artistry of His MiracleB 
The reported miracles of Jesus emb~Tass the prose 
~ 
mind. They are parti-ally a product of the lpoetic minds around 
Him, and partially an accretion about an 'istoric core. _The 
miracles are acted syrabols just as the parables are spoken 
~ 
symbols; they both embody spiritual truth; In Hi'S greatest 
miracle, His resurrection, the poetry of- Jesus comes to its 
culminating beauty. 
Jesus the Master Teacher 
Jesus was called 11 Teachern by His~followers and ap-
parently welcomed the title. His power as a teacher is evi-
J dent in the multitudes who followed Him apd in the men He 
trained to become founders of the Christian Church. 
j 
His Teaching Methods ( 
l 
Though Jesus was unconscious of u~ing specific teach-
ing methods, an analysis. of the gospels rE:tveals the principles 
' 
• 
• 
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used by educators today. Jesus took advantage of casual op-
portuni ties ·in His contacts with things and people to impart 
a truth or create an ideal.-oJ'tew'ltimes these chance meetings 
developed into teaching situations such as the Samaritan wo-
man at the well, im\rhich the teacher drew out of the pupil 
new richness of life. Jesus used various means of se-euring 
attention, but chiefly His c'oWn interesti~g personality and 
f 
His message drew people to Him. His teaching aims were to 
give men~ seven-fold.education, physical~ moral, esthetic, 
intellectual, social, vocational, and spiritual. To 
t 
He made use of conversation that led a mat l-ike the 
ruler to realize the weakness of his spir[tual life. 
L 
this end 
rich young 
By ask-
ing questions He drew the truth out of me~ or stated it so 
i 
positively that they had to acquiesce. He provoked thought by 
His questions, particularly because He 
to individuals: In His answers to other 
related them most often 
\ 
ptople 1 s questions He 
~ 
accomplished the same ends of revealing tt.uth and provoking 
thought. His discourses e;nlarged upon a single aspect of truth, 
and related other .truths to it. At all tikes they carried the 
conviction of a man in earne~t who spoke ~ith authority. 
At all times Jesus was careful totuse illustrations 
I 
to enforce the truths which He taught. Hib parables were His 
most ef'f'ective illustrations because storj_es have always been 
the best vehicles of truth. The parables "may be grouped under 
four heads, 11 Things 11 , 11 Plants 11 , 11 Animalslft, and 11 Human Beings", 
-~ 
but the greater nu.mber belong in the las~ group because Jesus 
was primarily interested in people. In pJint of time, the 
. 
~ first of His parables dealt with the kin~om of God in order 
l. 
• 
• 
'-:. ' "' ~.-
i-to clear up mistaken ideas of its nature; a second group 
82 
described the ideal citizen of the kingdomJ and the third 
told of the judgment that would fall upon those who failed 
to accept it • 
Jesus quoted scripture directly fo~ illustration and 
. . . 
fr~quently alluded to it. He used it effed~ively in contra-
verting the Pharisees and in resisting temptation. His own 
fundamental teachings He 
the teachings of the Law 
d~rived from the Qld Testament, and 
~ 
He expanded in thJ interests of men. 
He used apperception in interpreting the.nefw" in terms of the 
old; He pointed ·out the contrasts between living by law and 
living by love; He used the concrete to st~d fo~ the abstract; 
and symbols and imagery to suggest more thaln can be clearly 
stated. 
His Relations to His Pupils 
Jesus taught His disciples most eftbctively through 
. ' 
personal association with Himself. He needej:i constant exer-
t 
cise of discipline to keep such unruly spir§it_s incord.e.:r. By 
His own example and by prayer He taught theb hovv -to make 
' 
right choices. He worked ou:tt their problems~ with them and 
gave them work to do so that they were ready to take His 
place and establish the Christian Church • 
• 
• 
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Conclusions 
The Valuable and the Permanent Elements ih Jesusl Life and 
Teaching Are the Artistic Elements . 
So far as we know none of our records of Jesus 1 life 
and teachings was written until nearly a generation after His 
death. We are indebted, then, to some qusfity of His deeds 
and His speech which should keep them alifn~ and fresh in menJ s 
minds for nearly a third of a century. Ho~ne says that 11 it 
t 
may be confidently affirmed that the su~~val of His very 
words is due not only to their nnherent t~uth, but also to 
1 
their poetic beauty. 11 They were not ee.s:t;J-y forgotten because 
j. 
they caught the imagination and remained ~n the mind as pic-
~ 
tures. The parables and maxims became conlnon property because 
easily quoted. 
It is fortunate that·Jesus used ~tistic rather than 
~ 
scientific speech, for the lanp;uage of science changed beyond 
recognition from one generation -to) another. "If we can compre-
hend Him at all, it is because He did us~ the language of 
2 
beauty, for that alone has timelessness 4nd universality. 11 
The Charm of Jesus 1 Character Is Due to aks Artistic Side. 
No other conclusion is possible ~fter a study of the 
artistr·y of Jesus 1 personality. He won the Greek world by 11 His 
unutterable beauty11 so that they substit\fted Him for their 
many deities all of whom had beauty as their foremost qual-
ity. Paul made Grace the essence of Christ, a term that is 
primarily esthetic, and he won the ancient world by the artis-
1 Horne, ILH., ttJesus - Our Standard11 , p. 201 
2 Fosdick, H.E., Harper's, January 1931, r· 132 
I 
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tic appeal of 11 the grace of our Lord Jesus Christ 11 • 11 Reli-
gion never wins the world by general propositions but by 
'1 
concrete embodiments of spiritual beauty. 11 Jesus is the 
11 concrete embodiment of spiritual beauty11 : who has won the 
world. 
j 
His Authority Is Derived from His Union oT Art and Religion. 
When Jesus expanded the Law so as to fulfil it, He 
spoke as one having authority, but the only authority which 
He possessed was His own understanding o~ the religious sig-
nificance of the Law and His reliance upon the validity of a 
poetic interpretation of it for the best interests of men. 
-It was His imagination playing over the dY.y dust of legalism 
that made it living once more. It was His spiritual insight 
which discovered through prayer what God 1 ~ love intended for 
His children. The artistic conception of ·pod as a Father and 
all men as brothers Jesus linked to reli~ous reality. His 
i 
authority exceeded that of the scribes bebause their author-
ity ·:JJ1Ja-s that ·-of · rel:lgion: • g6rte' stale,; khile His authority 
was that of religion freshened by beauty. 
His Teaching Method Is Skillful and Successful because Artistic. 
The methods of pedagogy can be learned but they do not 
comprise teaching. Teaching is an art; it is born with a per-
son, not learned. And yet teaching methods can be handled 
artistically, and this Jesus did. Jesus loved His disciples 
for what they were and what they might bepome. He loved them 
J 
., 
~j 
11 unto the end11 • 11 In this beautiful love of Jesus for His dis-
ciples we have the ultimate source of His· matchless power as 
1 Fosdick, H.E., Harper's, January 1931, p. 136 
• 
• 
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a T3acher.'1 Teaching that is based on love for the learner 
must be beautiful. 
Religious Artistry Is the Genius ~f JesuJ. 
Religion and Art may be called t~e.two fundamental 
qualities of life, if they are allowed tl· include all that is 
good, true and beautiful. In Jesus they re fused in one per-
son. In all of man's experience 11 artistiJ expression is the 
2 
crown of· life; nothing is true until ·it is beautifuln. But 
11 artistic expression" and the ornamenting of the true with 
the beautiful is the work of an artist. When it is religious 
truth that is so expressed and ornamente4', itmust be at the 
~ 
hands of a religious artist. This was Je~us' peculiar function 
~ 
and His genius, that He made religion be~utiful, because He 
' 
centered it in Love. ~ 
1 Squires, W.A., op. cit., p. 119 
i 
1 
~· 
1 
2 Fosdick, H.E., Harper's, January 1931, }_:)• 140 
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